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yoencen THEATRE.—BARRY SULLIVAN, 
Sole Lessee and Manager. 

EVERY EVENING at 7.30, the very laughable Farce of the 
“SMOKED MISER.” At 8, Sheridan’s inimitable Comedy of 
“THE SCHOOL FOR SCANDAL.” 

Supported by the following celebrated artistes, viz. :—Barry 
Sullivan, J. C. Cowper, George Honey, W. H. Stephens, Chas. 
Coghlan, David Evans, A. Bernard, Lin Rayne, W. Arthur, and 
FE. Dyas; Mrs. Hermann Vezin, Miss Louisa Thorne, Miss Jane 
Rignold, and Mrs. Charles Horsman. 
Acting Manager, Amory SuLtivay. 
Box-office open daily from 10 till 5. 


Y SPECIAL DESIRE. — PHILHARMONIC 
SOCIETY.—Conductor, Mr. W. G. CUSINS.—St. James’s 
Hall.—LAST CONCERT THIS SEASON, MONDAY, June 28. 
Mdme. Trebelli, Signor Bettini, Herr Straus, Mdme. Arabella 
Goddard. Stalls, 10s. 6d.; balcony, 7s. ; unreserved seats, 5s. 
and 2s. 6d. ; orchestra seats, 5s. Lamborn Cock & Co., 63, New 
Bond-atreet ; Austin, St. James’s Hall; Chappell, Mitchell, R. 
Ollivier, Prowse, and Hays, 











USICAL UNION.—LUBECK, expressly for 

the LAST MATINEE (Tuesday), will play with Mdme. 

A. Kolar Schumann’s Duet for Two Pianofortes. Solos, &c. 
(Vide Programme.) 





A KOLAR, LUBECK, AUER, DEMUNCK, 
Ries, Bernhardt, Svensden, Lavigne, Raspi, Tyler, Jake- 
way, and Paquis. Vocalist, Mdlle. Regan. Accompanyist, Ganz. 
At the Grand Matinée of the Musical Union, St. J. ames’s Hall, 
Tuesday, June 29, at Three o’clock. The Septets of Beethoven 
and Hummel, the Duet of Schumann for Two Pianofortes, Solos 
on the Violin, Piano, &c. Early application for tickets ad- 
visable. Half-a-guinea each, at Lamborn Cock Co.’s and 
Ollivier’s, Bond-street, and of Austin, at the Hall. 
J. ELLA, Director. 


UEEN’S CONCERT ROOMS, Hanover-square. 
—Under the distinguished patronage of Her Royal High- 
ness the Duchess of eny Her Royal Highness the 
Princess Mary of Teck, Miss Burdett Coutts, &c. &¢.—Mr. 
CHARLES FOWLER (of Torquay) will give his Seventh Annual 
CONCERT, on WEDNESDAY, July 7, 1869, at half-past 
Two o'clock. Artistes:—Mdme. Lemmens-Sherrington, Mdme. 
Patey-Whytock, Mdlle. Clara Doria, Mdlle. Rosamunda Doria, 
Miss Bailey, Miss Alice Ryall, Mr. Frank Elmore, Mr. Patey. 
Violin, Mr. W. H. Holmes; Violoncello, Signor Pezze ; Harp, 
Mr. J. Balsir Chatterton; Concertina, Signor Giulio Regondi ; 
Clarinet, Mr. Lazarus; Pianoforte, Mr. Charles Fowler. Con- 
ductors, Signor Bevignani and M. Francesco Berger. The pro- 
gramme will include Mr. Fowler’s celebrated Vocal Sonata, for 
Soprano voice and 0, and a new Sonata Trio, for Soprano 
voice, Violin, and Piano—the vocal parts of which will be sung 
by Mdme. Sherrington. Tickets—stalls, £1 1s. ; reserved seats, 
10s. 6d.—to be had at Ollivier’s, 19, Old Bond-street ; at the 
rooms; or of Mr. Fowler, 126, Sloane-street, 8.W. 


\ ISS ANNIE BUCKLAND has the honour to 

announce her CONCERT, at the Hanover Square Rooms, 
on TUESDAY Evening next, June 29. Artistes :—Miss Poole, 
Miss Rebecca Isaacs (Mrs. Roberts), Miss Annie Buckland, and 
Miss Palmer ; Mr. W. H. Cummings, Mr. Trelawny Cobham, 
Mr. George Buckland, Mr. Lewis omas, and the celebrated 
Tyrolese Singers ; Miss Kate Gordon, Mr. J. Balsir Chatterton, 
Mr. J. Cheshire, and Mr. Lazarus. Cenductors, Messrs. C. J. 
Hargitt and Emile Berger. To commence at Eight o’clock. 
Tickets, 5s., 3s., and 2s., at the rooms, and ~ Mr. A. Nimmo, 
Wigmore-street, W. 


MDLLE. ROSE HERSEE’S FAREWELL. 


N DLLE. ROSE HERSEE has the honour to 

announce that her FAREWELL CONCERT will take 
place in JULY, and that she will leave for New York at the end 
of August to fulfil a six months’ engagement as prima donna in 
the Parepa Rosa Opera Company.—22, Mortimer-street, Caven- 
dish-square. 


\ R. JOHN THOMAS’S GRAND HARP CON- 

CERT, at the Hanover Square Rooms, THURSDAY 
Morning, 1st July, at Three o'clock. Vocalists—Misses Edith 
Wynne, Megan Watts, Elena Angéle ; Messrs. Cummings, Lewis 
Thomas, Jules Lefort. Violin, Mr. Henry Holmes; Harp, 
Messrs. J. Balsir Chatterton and John Thomas. Conductors, 
Messrs. Benedict and Randegger. Reserved seats, one guinea ; 
unreserved seats, half-a-guinea. Tobe had of Mr. John Thomas, 
53, Welbeck-street, W.; at the musicsellers and librarians ; and 
at the ticket office, Hanover Square Rooms. 


HER SJODEN (Swedish Harpist) has the 

honour to announce his First CONCERT, in the Hanover 
Square Rooms, on Monday, July 5th, to commence at 8 o'clock. 
—112, Park-street, Grosvenor-square. 


MoLQuE's MESSE SOLENELLE, composed 
for the Church St. Aloysius, Clarendon-square, will be 
formed, with other works, in aid of the above Church and 
ls attached, on THURSDAY Afternoon, July 1st, at St. 
George’s Hall, under the direction of Mr. J. F. Barnett. Tickets 
to be had at the Hall, andof the Rev. A. Dolman, 49, Clarendon- 
Ruin .W. Vocalists ; Miss Banks, Miss Palmer, Mr. Vernon 
by 
Mr J. 


r. Lewis Thomas, and a numerous Chorus. Pianists, 
¥. Barnett and Herr W. Ganz; Violoncello, M. Paque. 

Mr. George Cooper will preside at the Organ. 
\ R. GEORGE WELDON, Tenor, pupil of 
4 Siznor Gambogi. For terms, &c., address, 35, Fitzroy- 























Now Ready. 
LIFE AND WRITINGS OF J. SEBASTIAN 
BACH. 


FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
Witn Appitions From OriGInaL Sources. 


Cloth, gilt, bevilled edges, price 3s. 6d,; post free, 44 stamps. 
METZLER & CO., 37, Great Martnonoven Street, W. 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 








-—0 
No. XVIIL, VOL. 5, FOR JULY, 1869. 
1. Song, ‘‘ Home.” Henry Smart. 


2. Pianoforte Piece, ‘On Mighty Pens.” (From The Creation.) 
Franz Nava. 

3. Hymn, “I lay my sins on Jesus.” (Words by Rev. Dr. 

Bonar.) R. Redhead. 

4, Song, ‘‘ Who shall roll away the stone?” Michael Watson. 

5. Sunday Evenings at the Harmonium (No. 17). E. F. Rimbault. 





Price One Shilling; Post free Fourteen Stamps. 


NOTICE.—Vols. I., I1., IIT. and IV. of ‘Exeter Hall” are 
now ready, elegantly bound in cloth, price 5s.; post free, 
5s. 6d. each. 


METZLER & CO., 37, Great Martecroven Street, W. 


NEW DRAWING-ROOM PIECES FOR 
THE PIANOFORTE 
BY BERTHOLD TOURS. 


RRA AAs 





8. d. 

“* Ecnogs or Genrva.” Illustrated..............se008 3 0 
(Imitation of a Musical Box. ) 

“QeASING.” TAIAOM ciicccccaccsccccessccesscese BS O 


“A pretty little sketch, and very effective if nicely played.”— 
Orchestra. 


* This is rather a musical curiosity, which will certainly bring 
to mind the gyrations it is intended co describe. It is impossible 
not to be amused whilst hearing the piece.”—News of the 
World. 

“EvEnInG THouants.” Nocturne ...ccccesecseeseseee 38 O 
“Les Huevenots.” (Transcription) ......seeeeeeserse 4 °0 


METZLER & CO., 37, Great MARLBOROUGH Street, W. 





NEW SONGS BY VIRGINIA GABRIEL. 


“Do NOT FORGET ME QUITE.” ...... ccsonsee BS © 
A Motuer’s Sone.” (Illustrated ......sesceeeeeess 4 0 
40 

0 


“Berri.” Companion Song to Ruby” ........+eee08 
THR FIsHERMAN’S WIDOW” coceessceeeecees 


METZLER & CO., 37, Great Martzonoven Street, W. 


NEW DRAWING-ROOM PIECES BY 
STEPHEN GLOVER. 


“on 








** RECOLLECTIONS OF THE Rune.” No, 1. 
** RECOLLECTIONS OF THE Rutng.” No. 2. 
Beautifully Illustrated. 
Price 3s. each; post free, 18 stamps. 


METZLER & CO., 37, Great MARtBonovGu Srrezt, W. 


NEW SONGS JUST PUBLISHED. 








My Saoner.” Berthold Tours «......ccccccsccseccee 
“ Fryetrs.” Henry Smart.......... 
OWaeree Down.” Dit0  occccecccccscccceceste ed soce 
“No Crown witnovut THe Cross.” J. R, Thomas.... 
** APPRENTICED.” Miss M. Lindsay (Mrs. J. W. Bliss) .. 
“A Buzssine on toy Loving Heart.” George Barker 


METZLER & CO., 87, Great MantBonoven Sraezt, 


SUNDAY PART-SONGS, 
COMPOSED. BY HENRY SMART. 


oer eee ee eee eee 


S coma wwe 
cooooco 





—n -— 
No. No. 
1. Forget not the dead. 4. Say, in that land of beauty. 
2. Father! we are weary | 5. We are waiting by the 


hearted. 


river. 
3. Days of darkness. 6. The skies are blue. 


Price 3d. each ; post free, 4 stamps. 








Street, Fitzroy-square. 


ONDON OPERA, CONCERT, and CHOIR 
4 AGENCY.—Touring Concert Parties making arrange- 
ments for the autumn should communicate at once with Messrs. 
RUDALL, ROSE, CARTE & CO., who may be able to fill in 
vacant dates. Country Concert-givers should also apply to 
Rudall, Rose, Carte & Co., 20, Charing-cross, London, 


M®: J. AUGUSTUS HUGHES (Soprano). 


Lessons In Vorcr Propuction AND VoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTR. 





Address—21, Harrington-street, Mornington-crescent, N.W. 
DME. ELWOOD ANDREA (Contralto) begs 
A 


to announce that she has Removed to 31, Baoxprspury- 
c1LLas, Kinpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 








ISS BERRY-GREENING begs to announce 
that she may be engaged for miscellancous concerts and 
Oratorios, in England, Ireland, or Sco‘land, during the Autumn. 
Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 60, New 
Bond-street, London, W. 


ERR FERDINAND LUDWIG will give 
Piano and Singing Lessons during his stay in London.— 
Address, 1, Albert-street, Mornington-crescent, Regent’s-park. 








R. STANLEY BETJEMANN, by permission of 
Messrs. Bradwell and Field (Royal Charing-cross Theatre), 

can sing at first class Concerts. For terms and lessons, addiess, 

51, Mornington-road, N.W. 

N R. JOHN RHODES gives Lessons as usual 

I in town on Saturdays: Pianoforte, Singing and Harmony. 

Address, Mr. Jonn Ruopes, Crorpon, 8. 








N J. RUMMEL begs to announce that he 

e intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M. J. R., Cramer and Co,, 201, Regent-street. 


R. LANSDOWNE COTTELL’S MUSICAL 
ACADEMY. 


Prospectus—Opinions of the Press—and Concerts, &c., upon 
receipt of stamped envelope, Professional Students brougit out 
upon mutual terms. Norfolk-road House, Bayswater. 


ONCERT AGENT.—Mr. JOHN BLAGROVE, 
) late Manager of the St. George's Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
London and in the provinces.—Nimmo’s Library, 65, Wigmore- 


street, w. deta 
H. COWEN’S NEW PIANOFORTE OLAS. 
8 . 


“Twriicnt Revenriss” (twonumbers). Dedicated 
by desire) to H.R.H. the Crown Princess of ‘ 
ana 


PETETETITITETTiireri iit ttre 














F 


“Parry Frowsns.” Morceau de | ja 
« Nocturne” 
Lamborn Cock & Co., 63, New Bond-street, London, 


ooo 





HE WAS MY BOYHOOD’S DREAM. Mr. 
K W. H. CUMMINGS will continue to ng 
this charming new Ballad, composed, by J. 
L. HATTON, at the forthcoming Concerts. 
No. lin F, No. 2in A flat, each a 
19 stamps. London: Rossrr Cocks & Co, 
New Burlington-street. 


FAIR DOVE! O FOND DOVE! Song. 
Words by JEAN INGELOW. Music by A. 
8 GATTY. Dedicated to the Viscountess 
FOLKESTONE, Free by post for 19 stampr. 
Mdme. Patey sang this song with marked 
success at Herr Ganz's Concert on the 21st 
inst. London: Rongrat Cocks & Co., New 
Burlington-street, 





ARRIAGE SETTLEMENT POLICIES. 


« By affording an easy and inexpensive means of mak ro- 
vision for families, it (the NORWICH UNION LIF N- 
SURANCE SOCIETY) will confer a substantial benefit upon 
society.”—Law Journal, . 6. 

For Prospectuses, showing the mode by which this inalienable 
provision be le for a family, either before or after mar- 
riage, apply to the 

NORWICH UNION LIFE OFFICE, 
50, Fixer Start, B.C, 








R. STOLBERG’S VOICE LOZENGE. — 
D For invigorating and enriching the voice, anu removing 
affections of the throat, has maintained its high character tur a 

narter of a century, and the flattering testimonin!« received 
rom Grisi, Persiani, Lablache, and many of the Clergy and 
Statesmen, fully establish its great virtues, No Vocalist or 
Public Speaker should be without this invaluabie Lozenge. 
To be obtained of all Wholerale and Ret.) Chemists in the 











METZLER & CO., 37, GREA PeBOROUGH STREET, W. 


United Kingdom. 
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NEW MUSIC | NEW WORKS AND NEW EDITIONS. 


C. GODFREY. | 








QUADRILLES. s. d.| 
Coldstream Guards, on Scotch airs paheme ea 4 0} 
Queen of the Isles, on Gounod’s ‘‘ Irene” ........6000+. 4 0 
Saphir, Le, on airs from F. David's “‘ Le Saphir”........ 4 0 
LANCERS. 
ie Wik WIN pv 5 06 ou ce d0chcees:ca secazzcesscecvensess & G 
WALTZES. 
NE iis bree 6tetek sete retina | TE 
Mildred, The . 4 0 
Nora, The —e 4 0 
Good-bye, Sweetheart ide tawateineeddadace a a 
lima, on Arditi’s Valse (Sung by Ilma de Murska ...... 4 9% 
GALOPS. 
NE: OD... 44:5c se be ahentAdpeeeneneemaheeceseacnas = 
Tramp, The, founded on the celebrated American air.... 4 0 
UE aan crea: kn ta tetedsteembencnesiosenesae aw 
Mayfair, on subjects from Nicolai’s ‘‘ Merry Wives”.... 4 0 
SCHOTTISCHE. 

IS og tiie sc acrawas ethene wma Se 
Cramer & Co, Limited, 201, Regent-street, W. 
NEW SONGS 
BY 
SIG. L. ARDITI. 

es eed a ~ 8. a 

Bennty, Meep (** L/Ardita”) (8) ..ccccccccsccccccccosess BS O 

Deoum of Honse (* TE Bacio”) Ge). ccc ccc cveccsccccscse & © 
Garibaldi (sung at the Crystal Palace upon Garibaldi’s 

visit ads ee eneeenewedas kaee® 0 


cw tote 


Gondolier’s last good night (7)... 666. ee ce ce ce ee eee 

Let me love thee, in C and D (pn), ‘sung by Mr. Santley) .. 

Life's Curfew Bell (»)\, (sung by Mr, Santley).......... 

Love's presence, in C and E flat (T) ..........44. 

Now, thou art mine ...... 

© Vezzosa Giovinetta.. gh Wa a oid eee kanes ae eee 

They ask me why I love her (n), (sung by Mr. Santley)... 
Cramen & Co, Limited, 201, Regent-street, W. 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 


cocoons 


s. d. 
Mermarp’s Sona (from “ Oberon”) .....++- 2 6 
‘Tie Op Clock on tHE Srams” (Descrip- 
tive Morceau)......... re ee 2 6 
ON + TES nd ks ce maeh eeermmebnes 8 0 
QuADROON DAN 2... cccccccccccsesccccccs 3 0 
SN, G00 DOE onp ce nd cinncicasccecess 5 0 
La Promesse Donnie (** Pensée Fugitive”)... 3 0 
Der Freyscniirz, Fantasia ...........002 8 6 


“The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 
player, they enjoy the advantages essential to popularity. M. 
Carl Veley is to be congratulated on having hit on three requisites 
— goodness, the absence of difficulty, and commendable 
brevity.” —The Leader, Nov. 2nd. 


* Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished performer ample 
opportanity of displaying his ability and charming his audience.” 
—The Orchestra, Oct. 28th. 

Cramer & Co, Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 
OOD’'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fintay Dun, T.M. Mupix, J. T. 
Suneyne, and H. E. Dispix. In three volumes, cloth, 21s., o1 
the three in one, half-bound, gilt edges, 21s. and 26s. ; elegant 
bindings, full bound moroceo, 31s. Gd. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, bas been written by Grones Farqunarn GRanamr, 
Author of the article “‘ Music” in the seventh edition of the 
“ Encylopedia Britannica.” 

THE SONGS WITHOUT TITLE WORDS. 
Introduction by Grongs FarquHar GRAHAME. 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 


admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


N OORE’S IRISH MELODIES. — With New 
eames and Accompaniments, and Edited by G. A. 
MACFARRKEN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 48. ; or each Song separately, 1a. 
Cuamen & Co, Limited, 201 Regent-street, W. 


NEW AND POPULAR SONGS. 


One volume, 78. 





“CLEANSING FIRES," 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
‘ 
TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


THE ORCHESTRA. 





NE WHIMS and ODDITIES of THOMAS 

HOOD, with his Original Illustrations, First and second 

Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
pence each. Now ready. 

*.* The Trade and the Public are cartioned against a Cheap 
Edition of Tur Wuims axp Oppitirs at present being adver- 
tised. It is only an Imperfect Reprint of the First Series, and 
the Illustrations are Copies of the Originals. 

In the Press. 
CHEAP EDITION of the EARLIER POEMS 
and SKETCHES of THOMAS HOOD. Including many 
Copyright Pieces. (Ready in a few days.) 
MHE POETICAL WORKS of the late W. 
MACKWORTH PRAED. 2 vols. rd edition. Feap. 
8vo., 10s. 6d. 
JHE POETICAL WORKS of WILLIAM 
WORDSWORTH. New and Complete Edition. Im- 
perial 8vo., cloth, 9s 
New Volume of Moxon’s Mrxtature Series of the Ports. 
EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emma, Lady Woop. With an 
inedited Portrait of Shakespeare. Square 16mo., elegant cloth, 
5s. (Ready. 
T OOD’S OWN. First and Second Series. 
A New Edition in 2 vols., Svo., cloth, gilt. Price 16s. 
Each Series sold separately, price 8s. 
Ready in a few days. 
HE WHIMS and ODDITIES and the WIT 
and HUMOUR of THOMAS HOOD. With all his 
Original Illustrations. Complete in 1 vol., with new Portrait. 
Price 6s. 
Now ready. 
HE WHIMS and ODDITIES of THOMAS 

HOOD. With all the Original Tlustrations. New 
Edition. With Portrait. Feap. 8vo., cloth, 3s. 6d. 

HE WIT and HUMOUR of THOMAS HOOD. 

With Portrait. New Edition. In 1 vol., feap. 8vo., cloth, 
3s. Gd. 

TNHE COMIC POEMS of THOMAS HOOD. 

With a Preface by Tuomas Hoop the Younger. 18mo., 

gilt cloth, 504 pp., 5s. 

rNHE SERIOUS POEMS of THOMAS HOOD. 
| With a Preface by Tuomas Hoop the Younger. 18mo., 

gilt cloth, 504 pp., 5s. 

HE POETICAL WORKS of PERCY B. 

SHELLEY. With anew Portrait, beautifully engraved 
by Hi. J. Basser. New and Complete Edition, 7s. 

TWEE POETICAL WORKS of JOHN KEATS. 

With Memoir by Lord Hoventoy. New Edition. Crown 

8vo., cloth, 5s. »..) Sate 

MOXON’S PENNY READINGS. 

ENNY READINGS in PROSE and VERSE. 

P Collected and Prefaced by Tom Hoop. New and Cheaper 

Editions. in 3 vols., feap. 8vo., cloth. Sold separately. Trice 
Is. 6d. each. 


SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 
HUE PENNY READINGS in PROSE and 
VERSE. Collected and Prefaced by Tom Hoop. The 
8 vols. in1 vol. New Edition. Price 3s. 6d., cloth. 


London: E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 


IDYLLS OF THE KING. 
TENNYSON—DORE. 








PRICES OF THE COMPLETE WORK. 
Zs. d. 


3 13 


Line Engravings, superbly bound in cloth, 
full gilt 


Photographs from the Original Drawings, 
fh PNIEG  ckcccsceeencccccseccsse 8 FD 


o 


Coloured Photographs, carefully finished 


as Water-colour Drawings .......... 1212 0 
Artists’ Proofs before Letters, in Portfolio 15 15 





Lonpon: 


EDWARD MOXON, SON & 
44, DOVER STREET, W. 


CO., 





Fourteenth Thousand, 1s, 6d.; by beni of post, 1s. 7d. 
THE CHURCH’S CREED OR 
THE CROWN’S CREED? 


A LETTER 


TO THE 


MOST REY. ARCHBISHOP MANNING. 
EDMUND 6&. FFOULKES, B.D., 


AvurTHor or “Caristanpom’s Divisions.” 








RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON square. 


WORKS OF THE LATE DR. NEAL 
(EAST GRINSTED). . 

“THE SONG of SONGS:” A Choie 

Sermons, 6s. ; by post, 6s. 4d. 7 Volume of 
ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. Fie other 
STABAT MATER SPECIOSA: Ful 
stood the Mother, 1s. ; by post. 1s 2d, des Beauty 
HYMNS APPROPRIATE to the SICK ROOM 

On Toned Paper, 2s.; by post, 2s. 2d. Cheap edition “ 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. ’ 
THE RHYTHM of ST. BERNARD of MORLAIX 

on the HEAVENLY COUNTRY. On Toned Paper, 9. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d, 
HYMNS, chiefly Medieval, on the JOYS ang 
GLORIES of PARADISE, 1s. 6d; by post, 18. 74, 
THE HYMNS of the EASTERN CHUROH 
2s. 6d; by post, 2s. 7d. i 
NOTES, ECCLESIOLOGICAL and PICTU. 
RESQUE, on Dalmatia, Croatia, [stria, ia: wi 
Visit to Hontenenee. “és. 7. poe, Gs. a mom; is 
TEXT EMBLEMS: a series of Twelve beautiful 

Designs, by Dalziel, illustrating as 

Soi Sy aa omen mao 
THE PRIMITIVE LITURGIES (in Greek) of g, 
MARK, 5. CLEMENT, 8. JAMES, S. CHRYSOSTOM 
ag hy BASIL New and Second Edition. 6s. ; by post, 
s. 4d. 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of S. MARK, S. CLEMENT, S. CHRY. 
SOSTOM, S. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d, 
THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 33.; by post, 3s, 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts, 
Vol. L, Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. ByC. C. Sturm. 
Translated from the German. In Monthly Parts, 9d; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 88. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s. 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On PrespyTerRranism and IrvinGism. 


Vol Il. On Anapaprtism, the INDEPENDENTS, and the QUAKERS. 
Vol. If]. On Mernopism and SwEDENBORGIANS, 


Each 3s, 6d. ; by Post, 3s. 10d. 


Vols. IV. and V. On Romayism. 2 Vols. Each 4s. 64; 
by Post, 4s. 10d. 


0 THE LITURGICAL REASON WHY;; being a 


Series of Papers on the Principles of the Book of Common 
Prayer. By the Rey. Alfred Williams, Culmington, Salop. 
4s.; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY; 
baay | the Sequel to ‘Tug Bisig ayp 17s IyTeRPRETEes.” 
8s. 6d. ; by Post, 3s. 10d. 

‘THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. frons, D.D., Prebendary of St. Paul’s, 38. 6d. ; by 
post, 38. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90.”"—British Magazine. 7.; bY 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rey. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 





WORKS BY ME. CHARLES WALEER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 48. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, 7. ; by post, 
8. 5d. 


INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Lawof the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, Is, 8d. 
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THE VOICE ''HAT WENT AND CAME. 


: 

*Twas August when the sun lay deep 
Beyond the utmost hill, 

And all the woods had gat to sleep 
And all the winds were still; 

Nor leaflet fell, nor stream in dell 
Made any murmur near, 

Yet music, whence I could not tell, 
Was pleasant in mine ear. 

*T was neither brook nor waking bird 
Beneath the sunset flame, 

But in the heart of nature stirred 
A voice that went and came. 


II. 
Now distance, like the Autumn, chills 
Our Summer love, mine own, 
No more your silver laughter fills 
My life with happy tone, 
Nor murmurs of your pleading faith 
Make any music more, 
And yet my heart is saved from death 
By what has gone before. 
The treasure of remember’d things 
Is all that I can claim, 
But echo of the old time brings 
The voice that went and came. 
V. 8. D. 





PROVINCIAL. 


A concert was given last Monday evening at the 
Exchange, Wolverhampton, for a charitable purpose. 


The following artists kindly gave their services on 


this occasion :—vocalists: Miss Alice Phillips, 


contralto; Miss Lucy Corke, soprano; Mr. H. T. 
Mr. Henry Phillips, baritone ; Mr. 
Miss 
Annie Muntz, Mr. H. Hayward, Mr. T. M. Abbot, 
solo violins ; Mr. T. 8. Hayward, organ harmonium ; 
Conductor, Mr. H. Hayward, 


Bywater, tenor ; 


T. §. Hayward’s choir. Instrumentalists : 


and a full orchestra. 
The concert was very successful, Miss Alice Phillips 


being rapturously encored in Calleott’s ‘‘ Last Man,” 
and the veteran, her father, having the same compli- 
ment paid him for the spirited rendering of two of 


his own songs. 


An unrehearsed scene, very nearly ending in a 


tragedy, was enacted a day or two ago at Bradford. 


Amongst the incidents which at present appear to 
be regarded as essential accompaniments of a 
menagerie are foolish and dangerous performances 
described in the inflated language of the proprietors 
On Friday night, at Bradford, this 
portion of the program was being gone through, 
when a performing lioness, instead of responding | in 


as lion-hunts. 


to the order of its keeper to leap over his shoulder, 


seized and dragged the man down, and attempted to 
At this critical moment, amidst 
the alarm of the spectators, the male lion rushed 
upon his companion, and the fight that succeeded 
between the two undoubtedly saved the life of the 
keeper. The latter having regained his confidence 
and control over the lions, with a union of bravery 
and folly which are at least remarkable, continued 
and finished his performance whilst the blood flowed ‘- 


seize his throat. 


from his wounds. 





Mr. Charles Hallé and Mdme. Norman-Neruda 
gave a second pianoforte and violin recital in the 


small concert-room at St. George’s Hall, Liverpool 
ou Tuesday evening last. 


Great success. 
Sonata (piano and violin) in F major, Beethoven 


Kruetzer, Beethoven; Solo piano (Impromptu in B 
flat, Op. 142, No. 3) Schubert; Solo violin (Air 
varie in D major) Vieuxtemps.——At the Alexandra 
Theatre the pieces this week have been “ Rural 
Felicity,” Our Wife,” and “ Paris.” Mr. Edward 


There was again a large 
audience, and the concert was in every respect a 
The program was as follows :— 
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have had in Liverpool for some time past. Miss 
Edith Sandford is playing in “ Firefly” at the 
Amphitheatre. The Prince of Wales's Theatre is 
occupied by the Japanese Troupe.-——An American 
Minstrel Troupe is performing at the Theatre 
Royal. 





The last concert of the Dublin University Choral 
Society took place in the dining-hall of the College 
on Thursday, 17th June. The program opened with 
a selection from “ Der Freischutz,” the solo parts 
being sustained by amateurs, some of whom were of 
more than average talent. Some of the choruses 
were really nicely sung. <A noisy and vapid cantata 
next followed, composed, as the program informs us, 
by Stuntz to the words of the late King of Bavaria. 
It is entitled ‘* Sounds of War.” A duet for two 
pianos on the march in ‘ Preciosa,” arranged by 
Moscheles and Mendelssohn, was excellently played 
by Messrs. C. V. Stanford and de Versan. The 
former young gentleman is known to possess 
musical abilities of the highest order, and some of 
his compositions show much talent. A part-song 
composed expressly for the occasion by the con- 
ductor, Dr. R. P. Stewart, to Tom Moore’s words 
** When Spring adorns the dewy scene,” was heard 
with much pleasure. An aria from Sphor's ‘ Jes- 
sonda,” was excellently sung by Mr. H. V. Yeo, the 
secretary of the Society, and the possessor of a very 
good baritone voice. The band was small, and 
consisting of picked musicians played excellently. 
There are no further announcements of concerts in 
Dublin. 


The Oxford Choral Festival took place on 
Wednesday last week, and was again very suc- 
cessful. The choirs numbered in all, exclusive 
of clergy, about 425 voices. The singing was 
exceedingly effective, and the organ accompaniments 
were admirably performed by Dr. Stainer. 
On the 2nd inst., Mr. C. Warwick Jordan, of New 
College (organist and director of the Choir of St. 
Stephen’s, Lewisham), performed in the Music 
School, before the Pro-Vice-Chancellor and Dr. 
Corfe, and a crowded audience, the exercise written 
by him for the degree. The Oxford papers speak 
of the composition (a sacred cantata for full 
reed, brass, and string band and chorus) as being a 
most meritorious one and decidedly above the 
average of such compositions. The overture, a 
soprano solo with both flute and hautboy obligato, 
and an unaccompanied quartett are selected for 
special commendation, although a very ‘ singable”’ 
and well-written Fugue should not be lost sight of. 
The band and chorus numbered between 40 and 50, 
and Mr. Jordan was warmly congratulated at the 
conclusion, both on the composition and the per- 
formance. Exercises for the degree of Bachelor 
Music were also performed in the Music 
School on Wednesday last week. The first 
was composed by Mr. H. G. Trembath, of New 
College, and the second by Mr. W. Creser, also of 
New College. The solos and choruses were sus- 
tained by the members of the Cathedral, Magda- 
len, and New College choirs. The band was led by 
Mr. W.H. Allchin. The degrees were granted in 
Convocation on the following day. 














THE OPERA. 


‘“‘ Hamlet,” in five acts, music by Ambroise Thomas, 
libretto by MM. Carré and Barbier, now translated 
, | into Italian by M. Achille de Lauziéres, was brought 
out at Covent Garden on Saturday, and was repeated 
last night. The features of the French performance, 
as well as the peculiarities of the librettists’ and the 


portion of our paper, in the Biography of Mdlle. 
Nilsson. From the version there described the 


matter of compression. Notwithstanding abridge- 
ment, however, the opera lasts four hours, and is 
heavy and weariful, with the exception of those 
passages lightened by the genius of the Ophelia. In 
her and through her only does the work possess 
interest ; it was composed with reference to her, 


;{composer’s treatment, will be found in another 
Solo piano (scherzo and rondo grazioso from Sonata 


in A flat), Weber; Solo violin, (a) Larghetto, from 
%th Concerto, Spohr, (b) Chaconne, Bach; Grand 


present performance differs but little—chiefly in the 
Sonata (piano and violin) in A minor, dedicated to 


name in the title. 
form of nomenclature than ‘ Hamlet; for the 
work is much more dependent on the Chamber- 
lain’s daughter than on the Danish prince. From 
the excellence of Miss Nilsson's personation, which 


* Ophelia’ is & more appropriate 


secured in Paris a quasi success for a dull work, 
there is no departure. ‘Ah! puoi negar la luce” is 
as sweetly sung in that form as ‘“ Doute de la 
lumiére ’—the haunting strains which pursue 
Ophelia through her madness and unto her un- 
happy end. Nor is the great scene which Mdlle. 
Nilsson makes her own—that of the fourth act, the 
scene of the suicide—less remarkable for poetry, 
and beauty, and idealism than it was under those 
Parisian auspices described in our othercolumns. Her 
vocalisation at this point is marvellous to the last de- 
gree ; it ranges and shifts and careers in unbounded 
freedom; and the singer's personnel is still as spi- 
ritual, and her acting like that of one to whom the 
confines of the unseen are familiar. When Ophelia 
took to her couch among the water-lilies, and flowed 
gently away with the refrain of love on her lips and 
chorus & bouche fermée and harp aceompaniment 
behind the scenes, such a demonstration as hailed 
the conclusion of her song has rarely been witnessed. 
Our quiet opera-lhouse delivered itself over to an 
excitement wholly Southern in its character. Men 
and women shouted and stood up in the stalls waving 
their handkerchiefs ; and not until Mdlle. Nilsson 
had returned thrice would the audience be appeased. 
Those three times were at least equivalent to a 
Spanish or Italian sixty. The part of Hamlet fell 
to Mr. Santley, who delivered the melancholy 
ineffectual musie with much force, and wrought 
arduously to invest it with life. The‘ Essere o no,” 
otherwise “To be or not to be,’’ he declaimod ad- 
mirably, but it was all to no purpose. Sig. Bagagiolo, 
as the king, had but a single solo, which—luckless 
artist !—was omitted. Mdlle. Sinico was thrown 
away upon Gertrude. The Ghost, whose talk is the 
monotonous repetition of abass D, fell to Sig. Ciampi, 
but fitted him ill. Ineffective Laertes was played 
by Sig. Corsi; Marcellus and Horatio by Sig. Marino 
and Tagliafico. The mise en scene was good, though 
not equal to that in Paris. Sig. Arditi conducted, 





CONCERTS. 





Stare Concent. 

By command of the Queen a State Concert was 
given on Wednesday evening at Buckingham Palace, 
to which a party of nearly 800 was invited. Their 
Royal Highnesses the Prince and Princess of Wales, 
with the members of the Royal family, and their 
Highnesses the Viceroy of Egypt, Prince Hassan 
Pacha, and Prince Tussoon Pacha, conducted by 
Viscount Sydney (the Lord Chamberlain), and 
attended by the Ladies and Gentlemen in Waiting, 
entered the Saloon at twenty minutes past ten 
o’clock, when the concert immediately commenced. 
The program of the music was as follows :— 


Overture, “Jubilee” ..............++..0. M. Von Weber. 
Graduale, ‘‘ Quod, quod in orbe” ...... Hummel. 
Terzetto, ‘‘Guai se ti sfuggi un moto” 

(* Lucrezia Borgia”) ........-+ese0ee Donizetti. 

Mdme. Monbelli, Signor Bettini, e Mr. Santley. 
Aria, “Va, dit elle” (* Robert le Diable ”).Meyerbeer. 
Malle. Christine Nilsson. 

Duetto, ‘‘ Quis est homo” (‘' Stabat 

NV. 5 op 60.05 vi ctcaees 00.00.00 bcee chee 
Mesdames Adelina Patti e Trebelli-Bettini. 
Aria, ‘‘ Una voce poco fa” (‘Tl Barbiere”). Rossini, 

Mdme. Monbelli. 

Duet and Chorus, ‘‘I waited for the 

Lord” (‘* Lobgesang”)................ Mendelssohn. 

Mesdames Tietjens e Christine Nilsson. 
Aria, ‘‘ Nobil Signor” (‘‘ Les Hugenots”). Meyerbeer. 
Mdme. Trebelli-Bettini 
Romanza, ‘‘ La Mandolinata” ..........Paladilhe, 
Signor Gardoni. 
Air, “Crucifixus” (‘‘ Messe Solennalle ”). Rossini. 
Malle. Tietjens. 
Duet, *‘ Per yalli, per boschi’’........-. Blangini. 
Malle. Trebelli-Bettini e Signor Bettini. 


Swedish Airs— 
Malle, Christine Nilsson. 
Quartett, ‘God is a Spirit” (‘ Tho 
Woman of Samaria”) unaccompanied... Prof. W. 8. Bennett. 
Mesdames Tietjens e Trebelli- Bettini ; Signor Gardoni 
e Mr. Santley. 
Valse Ariette, ‘‘ Mirella” .......... «+. Gounod, 
Mdme. Adelina Patti, 
Trio and Chorus, ‘‘ Hearts feel that love 
thee” (‘‘ Athalie”)........++....++++++Mendelssohn, 
Malle. Christine Nilsson, Mesdames Trebelli-Bettint 
e Tietjens 
“GY inflamma il cor” (“Il 
TE eerie rrr 
Finale, ‘‘ God save the Queen.” 
Conductor, Mr. W. G. Cusins. 


Chorus, 








Saker has certainly the best stock company we 





and there is no reason why it should not bear her 








The band and chorus (consisting of upwards of one 





212 


THE ORCHESTRA. 


(No. 300, June 25, 69. 





hundred and sixty performers) were selected from 
y! 


the Royal Italian Opera, the Philharmonic and 
Sacred Harmonie Societies, and her Majesty's pri- 
vate band. The concert was under the direction of 
Mr, Anderson. 


Musica UNION. 

No more effective rendering of Mendelssohn’s 
favourite Quartet in E flat, Op. 12, has been 
heard, than that of Tuesday last, when this fine 
work served to open the matinée, in the hands 
of MM. Auer, Ries, Bernhardt, and Demunck. 
The middle part of the organ-like andante was 
given by Auer with wonderful fervour and variety 
of expression; and not less noteworthy was the 
delivery, by all the artists engaged in its perform- 
ance, of the rushing, impassioned subjects in 
Beethoven's too much neg- 
lected Sonata in D minor, usually numbered as 
Op. 29, next, being played by Mdme. 
Auspitz-Kolar. The fiery and highly dramatic 
allegro, with its expressive recitative fragments, 
came out, in this lady's hands, with all the essen- 
tial light and shade, force and accent. Her 
reading of the adagio subjects was nobly broad 
and ample in tone, in admirable contrast to the 
delicate utterance of the filagree work, and the 
remote, timid expression of the short, touching 
phrases found in different parts of this model 
adagio. A clear head and sure fingers are required 
for the just delivery of the entangled chain of 
sequences running through the finale, and Mdme. 
Auspitz-Kolar proved in herself the possession of 
all the necessary qualifications. ‘The whole move- 
ment was played with the greatest rhythmical 
clearness, a distinct accent, and a close attention 
to every gradation of tone. In her performance 
of this characteristic and difficult sonata, Mdme, 
Auspitz-Kolar fully confirmed the good impressions 
she made last week. Haydn’s bright Quartet in 
G, Op. 54, Paris copy, was capitally played. The 
neat and eloquent rendering of the well-built 
adagio produced a marked impression. First 
among the closing group of pianoforte solos came 
a very interesting and cleverly written scherzo- 
phantastique in E minor, from the pen of the fair 
pianist. There is a great deal of striking modula- 
tion in this morceau, and several bold enharmonic 
transitions of an effective character. Some of the 
passages display, too, thorough knowledge of the 
technicalities of the instrument. This movement 
was received with decided favour. Scarlatti’s 
dainty caprices in C and D minor were given with 
infinite grace and character, and Mendelssohn’s 
well-known little scherzo in E minor, Op. 16, 
(dedicated to Miss Taylor), closed this well con- 
trasted group of solos, in the performance of 
which Mdme. Auspitz-Kolar satisfactorily ad- 
vanced her claims to the position of a first-rate 
artist. 


triplets in the finale. 


came 


New Puituarmonic Sociery,. 

The Soirée Musicale et Dramatique of the New 
Philharmonic Society on Wednesday fulfilled its 
title in a novel and admirable manner. The feature 
of the evening was a performance of Mendelssohn's 
operetta “ Son and Stranger,” a work written appro- 
priate to an episode in his own life. In this 
country the “Son and Stranger” is unknown to 
the bulk of audiences, though an English version 
was produced at the Haymarket during the 
Pyne and Harrison management. For beauty of 
melody and tenderness of emotional treatment it 
will bear comparison with the happiest of the 
composer's efforts : and on Wednesday the prevalent 
sentiment was one of regret that so graceful a 
composition should lie in habitual obscurity. Miss 
Rose Hersee, Mr. andj Mrs. Patey, Mr. Cummings, 
and a gentleman who appeared under the name of 
Mr. M. Deigh, supported the operetta. With Miss 
Hersee as Lisbeth, composer and artist were mutually 
accommodated; the first in having so finished and 
tastful an exeeutant, the second in being fitted with 
such expressive music. Nothing could have been 
better than Miss Hersee’s execution of the aria 


**How oft the young have wandered,” and the 








also a romance, ‘*There sat in the gray times of | 
old,” sung with capital effect by his wife. Mr. Cum- 
mings did well in a song ‘* When the evening bell.” 
Choruses and orchestra were fully up to the mark, 
profiting by the directing of Dr. Wylde and the 
stage-management of Mr. D’Oyly Carte: thus the 
manner in which the work was represented left 
nothing to be desired. Besides the operetta a 
varied selection was presented, when the princi- 
pals again evoked much applause. An overture in 
C, by Mr. T. Mudie, was among the miscellaneous 
components of the program. A large and brilliant 
audience attended, and the season of the New Phil- 
harmonic closed under most gratifying auspices. 





On Monday Mr. Henry Holmes gave a morning 
concert at the Queen’s Concert Rooms, Hanover 
Square, under the patronage of his Royal Highness 
the Prince of Wales and her Royal Highness the 
Princessof Wales. Vocalists, Miss Megan Watts, 
Messrs. Ryberg, Koster, Lutteman, and Ellberg, 
(the Swedish Quartett) ; instrumentalists, Miss 
Agnes Zimmermann, Mr. Walter Macfarren, Herr 
Sjoden, Mr. Henry Holmes, Mr. Folkes, Mr. A. 
Burnett, and Signor Pezze; Conductor, Mr. Walter 
Macfarren. We give the program entire :— 


Part Songs—“ Aftonrodnaden” (Prince Gustave of Sweden). 
‘‘Jehoiakim in Babylon” (C. M. Bellman), Messrs. Ryberg, 
Kister, Lutteman, and Ellberg; Quartett, in A major, No. 3, 
Op. 41, for two violins, viola, and violoncello (Schumann), 
Messrs. Henry Holmes,F olkes, A. Burnett, and Sig. Pezze ; 
Recit. e Aria, ‘‘ Di tanti paiplti,” (*‘Tancredi”), (Rossini), Miss 
Megan Watts; Solo violin, a. Andante and Allegretto (Handel), 
b. Allegro assai in F (Tartini), pianoforte accompaniment on the 
original Bass by H. Holmes, Mr. Henry Holmes; Duet, An- 
dante with variations, in B flat, Op. 83 A, for two performers 
on the pianoforte (Mendelssohn), Miss Agnes Zimmermann and 
Mr. Walter Macfarren ; Songs, ‘‘ Invocation,”’ and ‘‘ I dreamed 
of thee,” words of Festus. (H. Holmes), Miss Megau Watts. ; 
Part Songs, ‘‘Swedish National Song,” ‘‘ Brudefverden i 
Hardanger” (Kjerulf), Messrs. Ryberg, Késter, Luttemann, 
and Ellberg; Solo Harp, Herr Sjiden ; Grand Sonata in A, for 
pianoforte and violin (Beethoven), (dedicated to Kreutzer), Miss 
Agnes Zimmermana and Mr. Henry Holmes; Welsh Melody, 
‘*Liwyn onn” (The Ash Grove), Miss Megan Watts; Solo 
Violin, ‘*‘ Abendlied” (Schumann), Mr. Henry Holmes. 


The Kreutzer sonata gave opportunity for com- 
paring Mr. Holmes with the most famous 
violinists of the day. We think this gentleman 
has a brilliant future at his command, if he per- 
severes. MissAgnes Zimmermann’s playing was 
excellent. 


The pupils of the London Academy of Music gave 
their public morning concert on Thursday, 21st 
June, at St. George’s Hall. Miss Alice Bernard 
and Herr Sternberg received loud and continued 
applause for their rendering of Beethoven’s 
‘Kreutzer’? sonata, and Miss Moulding did all 
possible justice to Hummel’s charming rondo ‘ Les 
adieux de Paris.” Miss Kate Nott deserved great 
praise for her singing ‘‘ Rose softly blooming,” by 
Spohr; she was in capital voice, and was very well 
received. Miss Scott, who sang a polacca by 
Bellini, and Miss De Warr in “ Qui la voce,” were 
both warmly applauded. ‘‘ Vanne, Vanne ” was given 
with great taste and artistic expression by Miss 
Julia Eales; this young lady is making rapid pro- 
gress, and bids fair to become one of our best expo- 
nents of the light and graceful school of music. Mr. 
Turner, who has a pure and powerful tenor voice, 
sang ‘ Angiol d’amor” in a manner that made us 
almost doubt that he was a student. Mr. Zerlini 
was the accompanyist. Owing to the weather, we 
presume, the concert was not so well attended 
as usual. 

The conclusion of Mdme. Arabella Goddard's 
recitals has put the finishing touch upon.a series 
which has included many styles and many excel- 
lences interpreted by a master mind. A fantasia in 
four movements by Wilhelm Friedrich Bach, the son 
of Sebastian, was interpreted with a delicacy and 
sensibility of execution fitted to bring into the best 
light the force and quaintness of the composition. 
Every contribution of Mdme. Goddard’s which made 
up the program was distinguished with her old 
power. The vocalists were Miss Annie Edmonds 
and a débutante, Mdlle. Chameroyzow, who achieved 
a favourable reception. 

The sixth concert of the Amateur Musical Union, 
which took at the Queen’s Concert Rooms on 





delightful romanza ‘* The flowers are ringing,’ In 
this operetta too occurs the well-known “I'm a 





Friday, on behalf of the Clergy Orphan Schools, 
j Was attended by a success proportionate to the 





roamer,” identified with Mr. Patey, and herein is | excellence of the object. 


—_ 


= 


The pat , 
brilliant, the attendance outils "Gok po 
conducting of Mr. Arthur Prendergast, there was 
some good part-singing of a pretty composition } 
the conductor entitled “Sunshine.” This a 
encored. Another well-performed chorus was that 
from Schubert's “ Rosamunde.” A feature of the 
evening was a selection from Schumann's « Re- 
quiem,” remarkable for execution and for tho 
admirable spirit with which the pianist fulfilled her 
part. Beethoven's trio in B flat, for piano, violin 
and violoncello, was interpreted in splendid fashion, 
The annual monstre concert of Mr. Ganz’s took 
place on Monday, and included some thirty composi- 
tions, interpreted by a host of performers, The 
concert-giver showed himself to advantage in a part 
of Mendelssohn’s first trio, in which Mdme. Neruda 
and M. Paque sustained the violin and violoncello, 
Mr. Ganz also distinguished himself in Moschele’s 
duet, ‘‘Hommage a Handel.” The concert was 
fully supported and patronised. 

Mdlle. Erika Lié’s matinGe on Thursday, the 
17th inst., was diversified with songs and instru. 
mental performances. The concert-giver, who 
hails from Norway, is a pianist of very good 
capacity, possesses a firm, precise touch and 
commendable delicacy. These qualities she ex. 
hibited in taking part in the trio of Beethoven's 
B flat major, for violin, violoncello, and pianoforte, 
(Herr Straus, Sig. Piatti and Mdlle. Lié), the exe. 
cution of which was generally excellent. The 
solos she contributed, whica were very well played, 
included a waltz and ballade of Chopin, a 
beautiful romance sans paroles by Schubert, a 
melody in F by Rubinstein, and Liszt’s arrange- 
ment of the overture to “ William Tell,” a piece of 
difficulty capitally overcome by the executant, 
A quartet of Swedish singers achieved an encore 
for a national song; and among the other vocal 
components were Mozart’s ‘‘ Voi che sapete,” and 
a song of Schubert’s beautifully rendered by 
Mdille. Valesca de Facius, and a couple of German 
ballads spiritedly sung by Mdlle. Goetz. A Malle. 
Karen Holmsen and Herr Wallenreiter completed 
the vocal forces. 

On Monday Madlle. Carrefio gave a pianoforte 
recital at the Beethoven Rooms, assisted by M. 
Jules Lefort, Herr Ries, and Herr Daubert. The 
program included Mendelssohn’s Trio, in D minor 
(Op. 49), played by Mdlle. Carreiio, MM. Ries 
and Daubert; Bethoven’s Sonate Pathétique; 
Rondo Capricioso, Mendelssohn; Polonaise, 
Térésa Carrefio; Romances, Ch. Lévy and 
Gounod; Liszt’s Fantaisie sur “ Rigoletto,” all 
played by Mdlle. Carreiio; anda violin solo by 
Herr Ries, and a solo for violoncello by Herr 
Daubert. The room was well filled. 

Miss—we beg pardon— Signorina Emily Tate, 
the “ celebrated youngest pianist,” gave a matinée 
at St. George’s Hall on Friday last. We were 
graciously excused from attending, by the receipi 
of a single ticket for a reserved seat. We 
think that the hall was well filled by a paying 
public. 

On Tuesday last week, Mr. Barnby’s Oratorio 
was ‘“Jephtha,’’ satisfactorily performed in all 
respects but one; Mr. Reeves’s enforced absence 
through an inflammatory affection of the eyes 
being the sole drawback. Mr. Righy—according 
to the Standard the best living tenor—got through 
the music very creditably. The choruses were 
very good. 

On the following day Mr. Martin gave the 
“‘Stabat Mater,’ by Rossini, and a_ selection, 
as the last concert of the National Choral Society 
for the season. This society, of which we bad 
great hopes, does not appear to rise above its 
average level; we trust it has not culminated. 
Mr. Martin takes his five thousand juveniles to 
the Gardens of the Royal Horticultural Society 
this year, instead of to the Crystal Palace. Some 
of the attractions of the Palace are to be 
substituted by those of the South Kensington Mu- 
seum. On the same day M. Joseph Wieniawskl 
gave his second Matinée Musicale at the Queen's 
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were Mdlle. Anna Regan and M. Jules Lefort; the | who is necessarily the vilage coquette of the trug 


instrumentalists—pianoforte, M. Joseph Wieniaw- 
ski; violin, M. Ludwig Strauss; violoncello, M. 
Demunck; pianist-accompagnateurs, MM. Bene- 
dict and Lehmeyer. In addition to some very 
good piano-playing by the bénéficiaire the program 
included the second grand trio (Op. 66), for piano, 
violin, and violoncello, by F. Mendelssohn 
Bartholdy, played by MM. Joseph Wieniawski, 
Ludwig Strauss and Demunck, and Beethoven’s 
Kreutzer Sonata, by MM. J. Wieniawski and L. 
Strauss. The vocalists deserve a word of com- 
mendation. On Thursday the 17th Mdlle. Louise 
Murer gave a matinée at the Beethoven Rooms. 
Vocalists: Mdlle. Alphonsine Murer and Mr. A. 
Byron ; instrumentalists, M. Sainton, Mr. John 
Thomas, M. Albert, and Mdlle. L. Murer. Con- 
ductors, Signor Randegger and Herr Lehmeyer. 
There was a good program and an appreciative 
audience. 

One of the most thoroughly successful events of 
each musical season, in respect of arrangement and 
management, artistic excellence and the massing of 
an audience, is Mr. Benedict’s annual concert. 
That of this year, which took place on Wednesday, 
showed an increase rather than depreciation of the 
estimation in which the world holds our clever 
maestro, and which suffices to cram St. James’s 
Hall whenever a concert of hisisannounced. There 
was not standing-room to be obtained in the hall; and 
seats improvised behind the orchestra were eagerly 
taken up. No less than fifty-four pieces made up 
the program, among which an Andante and Finale 
from one of Mr. Benedict’s sonatas for piano and 
violin, admirably calculated to develope the resources 
of both instruments, were executed by the composer 
and Mdme. Norman-Neruda with delightful effect. 
Anew ballad by Mr. Benedict, ‘‘ Little Willie,” also 
found appreciative hearers. Mdmes. Patti, Trebelli, 
Tietjens, Mr. Santley, and Sig. Gardoni were among 
the performers. Some notion of the length of the 
concert may be derived from the fact that the doors 
opened at half-past twelve and the performance closed 
at half-past six, and that the singers alone in the 
program numbered forty. Detailed criticism is 
therefore impossible; and merely adding that the 
novelties included a capital fantasia on ‘‘ L’Etoile 
du Nord,” by Mr. G. B. Osborne, arranged for two 
pianos, we compliment Mr. Benedict on the result 
of this year’s concert, the comfort and success 
of which were insured by the admirable arrange- 
ments specially made by Mr. Andrew Nimmo, who 
has for so many years been connected with Mr. 
Benedict in the managerial capacity. 








THE THEATRES. 





The new theatre at Charing Cross, heretofore 
the Polygraphic Hall, King William Street, threw 
open its doors to the public on Saturday. An 
excessively "pretty little theatre it is, though 
how far it is likely to prove remunerative in the 
commercial direction, in the absence of a gallery, 
we should not like to prognosticate. At present 
the house consists of stalls, pit, circle, upper boxes 
and private boxes; the seats are very comfort- 
able; and a prevailing hue of light-blue in the 
leather and hangings gives a charming and 
graceful impression of the interior. So elegant 
little house does high credit to the taste of the 
new lessees, Messrs. Bradwell and Field. The 
opening bill of fare was happily chosen, consisting 
of operetta, drama, and burlesque. We could 
desire no better little theatre to form the home 
of English operetta of a somewhat broader 
stamp than the joint production of Messrs. Edward 
Hime and J. BE. Carpenter, with which the per- 
formances opened. “ Coming of Age’’ is the title 
of this slight work, the libretto of which is barren 
and conventional, and the music undistinctive. 
The title of the piece would seem to be the off. 
spring of the well-known picture; plot there is 
none, and the characters are those which might 
ferve a cantata—a Lord of the Hall, an Heir, a 
Simon the Cellarer (but neither a Simon of Mr. 
tton’s or Mr. Bellamy’s), and a Patty Mayberry, 





archaic model. Messrs. Flockton, Betjemann. 
Temple, and Miss Kathleen Irwin sustained these 
sketchy parts, and the lady especially has no small 
claim upon the gratitude of Messrs. Carpenter and 
Hime for embodying so pleasingly arid creations. 
The operetta was succeeded by an address written 
by Mr. E. L. Blanchard and delivered with the 
usual pace and point by Miss Madge Robertson. 
It ran as follows :— 
Ladies and Gentlemen, 

ee The bills express 
This night the promise of a short address. 
Consider then, exactly as expected 
You are addressed—and “ Charing Cross” directed. 
Fashions revive, and ’tis a good old mode 
With friends invited to a new abode, 
To let a woman be the first to meet them, 
And with a homely, hearty welcome greet them. 
For such a purpose here I am before you, 
And hearty is your greeting I assure you. 
The rugged path of life we hope to soften, 
To make you happy and to see you often. 
New Theatres surely must the public please, 
Now getting greater comfort from Lessees. 
Here place and parish some attraction yields, 
Smart inthe Bradwell style and S’Martin-in-the-Fields. 
Their entertainment will be light, but care 
Shall make it certain it is wholesome fare. 
And if experience serves, they are well employing it 
To give the means of thoroughly enjoying it. 
Here might the bard—his fancy at a loss— 
Invoke the Mews—which stood at Charing-Cross ; 
Appeal to proud Northumbria’s lion at hand, 
Whose tail still floats triumphant o’er the Strand ; 
Revive the famous lottery of Bish, 
Gone like each idle dream and fruitless wish; 
Call up the Inn, call out the old mail coaches, 
Whose exit dated from the new approaches, 
And bid them Fortune bring to the locality, 
Where a new stage is started in reality. 
The Present with the Past I would combine 
In these suggestions of association, 
Whilst here extending our dramatic line, 
Let Charing Cross remain your favourite station. 
We have not indicated the puns by italics, but our 
intelligent readers will at once distinguish them. 
‘“‘Getting greater comfort from Less-ees”’ is neat, 
antithetical, and demonstrative of the advantage 
derived from a lively intercourse with the inha- 
bitants of another world. But the finished point 
of the line wherein “ Bradwell and Field” are 
dragged into a jingle exhibits the true burlesque 
writer of the period. “Smart in the Bradwell 
style and S’Martin-in-the-Fields” is simply a 
stroke of genius. It is not only perfect in 
rhythm but profoundly sensible and comprehen- 
sible. The force of punning could no further 
go. After the address Mr. Cheltnam’s three- 
act play entitled ‘ Hdendale,” was performed— 
a pleasant little piece founded on the American 
war. A love episode, interrupted by the call of rival 
interests, is exhibited in the cruel sense of duty 
which separates Esmond Fairholt, an officer in the 
United States service, from the object of his pas- 
sion, Ada Vandelewr, a daughter of a Virginian 
gentleman. The war breaks out, forcing Esmond 
to join his army, and rendering his former friends 
his foes. In the second act the young Northern 
officer is captured in Virginia under circumstances 
which induce him to believe that Ada has betrayed 
him. The third act shows the war over, Colonel 
Vandeleur killed, and the Southern family poor 
and friendless in New York—yet not altogether 
friendless, since they owe various benefits, includ- 
ing the release of the son Ferdinand, to a benefactor 
whom they think they can recognise in a certain 
Jackson G. Goodchild, a Member of Congress. 


faithful, despite his conviction of Ada’s perfidy. 


In the end everything is cleared up, and the lovers 
united, the confiscated estate being restored 
The dialogue in this 
drama is close and telling, befitting the artistic 
construction of the piece; and the acting is fair. 
Miss Irwin is the son Ferdinand, a hot-blooded 
young champion of the Confederacy; Miss Ernstone 
is Ada; Mr. Shore Esmond; Mr. George Temple 
plays with much natural humour the Member of 
Congress, and Miss Hughes is very praiseworthy 


through Esmond’s influence. 


as Mrs. Vandeleur. A burlesque written by Mr 


W.S. Gilbert on ‘‘ Norma,” entitled “ The Pretty 
Druidess,” follows, and brings the entertainment 





toa lively close. It is witty, sparkling, and rc 


The 
real patron however is Esmond, who remains 


fined, with capital lines and telling points: set 

with a little more costliness in the matter of 

costume and decorations it would be still better. 

As far as the writing is concerned, we hold this to 

be the best of Mr. Gilbert’s productions up to the 

present time. 

At the Holborn Theatre the ‘' School for 

Scandal” was produced last Saturday, after an 

uninterrupted run of six weeks for Lord Lytton’s 

comedy of “ Money.” As far as Mr. Sullivan's 

speculation has yet proceeded, it seems to have 

been attended with the greatest success. On 

Saturday evening every seat from floor to roof was 

occupied before the comedy began. The quality 

of the acting was at much the same level as in 

Lord Lytton’s play. The nonchalant ease, social 

wit, and generosity of Charles Surface found in 

Mr. Sullivan a representative second to no actor 

of the part since Charles Kemble left the stage. 

Mrs. Charles Horsman made a pretty and lively 

Mrs. Candour, although the good-humoured 

vivacity of her countenance somewhat belied the 

malice of her tongue. Mr. George Honey's 

Crabtree, Mr. C. Coghlan’s Sir Benjamin Backbite, 

and Mr. Bernard’s Moses, may be included among 

the good things of the performance, and also the 

Sir Peter Teazle of Mr. Stephenson. 

When will our dramatic writers recognise the 

fact that it is possible to have too much even of a 

police court? The Detective Drama has now 

flourished for a number of years and is apt to grow 

tedious by repetitions. Numerous novels which 

have attained distinction on the romance of crime 

have called into being plays of the same order. An 

impulse was given to this form of stage writing a 

few years ago by the success of “ The Ticket of 

Leave Man” and at the present moment Mr. Tom 

Taylor has borrowed an idea from himself, with the 

hope of repeating his old fortune. Nothing in 

common however has the destiny of the “ Ticket of 

Leave Man” with that of ‘* Mary Warner,” pro- 

duced on Monday at the Haymarket to mark the 

return of Miss Bateman. The plot of “ Mary 

Warner” is sombre, unsympathetic— cavernous,” as 

our French friends would say. A wife, believing her 

husband guilty of theft, the proofs of which are 

found in his house, confesses herself the culprit, and 

is punished for the crime. The mutual distrust, 

the husband’s assurance of his wife’s guilt and his 

reproachful bearing towards her, and the conviction 

of the wife that he is acting the hypocrite in this 

pretence, forms the development of an idea original 

enough as a stage motive, but disagreeable at the 

best. And besides being morbid, the play is dull. 

There is neither character nor incident which leaves 

any hold on the audience. The plot, shortly stated, 

is as follows. George Warner, a mechanic, has 
benefitted his employers, and demands a loan of 
money, which being refused provokes recrimination 
from him. A cashbox is found stolen, and some of 
the money discovered in Warner's house. Mary 
Warner, thinking George is the thief, and wishing 
to shield him, acknowledges the crime, and is sen- 

tenced to imprisonment. George leaves the country, 
and after making money as an inventor, is robbed 
in Westminster by a wretched mother to procure 
food for a starving child. A woman is apprehended ; 
George prosecutes: and finds to his horror that the 
prisoner is his wife, who has been arrested in mis- 
take. In the end the real thief of the cashbox 
declares himself in the person of a fellow workman 
of George’s, and a small child, the offspring of 
George and Mary, aids in the reconciliation which 
winds up matters. In all this there is little that is 
artistic and less that is pleasant. Miss Bateman 
renews her old manner—the quietude and un- 
demonstrative emotion now and then rising to a 
brief flash of energy. The child scene was doubt- 
less introduced to repeat the effect of the child 
scene in ‘* Leah.” Miss Bateman’s repertory is 
evidently very limited, since her old effects are so 
precious. Mr. Howe plays the young mechanic, 
Mr. Kendall, the dissolute fellow workman, Miss 
.| Caroline Hill his lively and faithful wife, and Mr. 
Compton a comic sergeant of police. The scenes of 
the play are of the realistic pattern rendered 
-'familiar by a long line of Boucicaultian and 
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Taylorian pieces; a Westminster alley by winter, a 
prison cell at Brixton and a police-oflice interior, 
are the principal pictures. The play can only run 
till the 10th July in consequence of the termination 
of the 
Warnes 


return. 


The advent of Mr. Sothern at the Standard, on 
Monday, drew together, as might have been ex- 
pected, an audience which filled the entire arena 
(private and family boxes included) of this, the 
largest English theatre in London. Of Mr. So- 
thern it is needless to say more than that he 
had a cordial welcome to the east, and elicited 
throughout quite the usual amount of merriment 
and applause. As he did not bring the Haymarket 
company with him, the cast differed considerably 
from the original one. Mr. Coles, as T'renchard, in 
“Our American Cousin,” was pointed and efficient, 
barring our recollection of Buckstone, particularly 
in the love scenes in which the latter is so especially 
rich. ‘Then the part of Murcott (Mr. Hamilton) 
lacked the force and prominence bestowed on it 
by Mr. Chippendale, the original representative. 
Miss Harris, as Mary Meredith, made a handsome 
and amusing rustic, and the rest of the parts 
were well filled. Mr. Sothern’s present engage- 
ment is for twelve nights only. 


season. We do not presume “ Mary 


will receive any striking invitations to 





A VELOCIPEDE CIRCUS. 


The gentle amusement of velocipeding is being 
exemplified by an accumulation of 


contusions in Islington. 


bruises and 
The Agricultural Hall was 
opened on Saturday as a‘ Velocipede Cireus,” the 
area being turned into an oval with a boarded floor 
and circular tanks of shrubs and flowers at the 
corners to indicate the course. The scene had much 
of the attractions and some of the objections of a 
race meeting, the presence of the betting brotherhood, 
with their loud-voiced offer of the odds, being a new 
feature in the devolopment of this youngest sport. 
Of course the chief fun to the non-riders was the 
frequency of accidents to the velocipedists. The 
spectators appeared to be on a pinnacle of delight 
when a velocipedist spinning along at ten or twelve 
miles an hour eame crash against the barricade, 
and rebounded head over heels, while numbers two 
or three, hotly pressing on behind, and too late to 
stop or turn aside, made rapid cannons, and, in the 
twinkling of an eye, became part of a singular moving 
mass of wheels and legs on the floor. No serious 
injury appeared to be sustained by the fallen. 
Some of them leaped into the saddle again at once, 
and hurried off upon their mission; others limped 
out of sight; one seemed “dazed” at the shock he 
received ; another tried to laugh off his mishap, but 
was detected spitting blood when he thought no one 
was looking. Simultaneously with the skilled riding 
in the arena, ordinary amateurs and learners were 
rattling round the galleries with various degrees of 
success, oftentimes to the great amusement of the 
spectators. Velocipedes by various makers were 
exhibited in the hall, and judging by the advertise- 
ments, pamphlets, cireulars, and other velocipede 
literature that was scattered broadcast, the great 
sewing-machine rivalry will by and bye be nothing 
to that of the bicycle. 





MR. HENDERSON AND THE AMERICAN 
PRESS. 





From the Era of Sunday we quote the following 
letter, written by the late manager of the Prince of 
Wales's Theatre, Liverpool, and at present part- 
manager of the Lydia Thompson troupe at Niblo's 
Gardens, New York :— 


“Dear Sir,—A very strange and unwarrantable 
outrage having been perpetrated upon me, and 
knowing, under the circumstances, that very garbled 
necounts will be sent to England, I think it a duty 
1 owe, not only to myself, but the troupe who are 
now 1M this country under my management, to 

ut owing fet ‘The press, upon 
the advent of the Lydia Thompson troupe, were 
Wnanimors in their laudations of the company, as 


briefly state ¢ 





regards talent and modesty of demeanour ; in fact, 
the praise almost amounted to fulsome puff. It 
was, however, perfectly legitimate, and emanated 
spontaneously from the press of the country. The 
great pecuniary success which attended the Lydia 
Thompson troupe became here a general theme, 
and, as a matter of course, created no small excite- 
ment in England, resulting in a perfect emigration 
of burlesquers, and now the country is swarming 
with troupes who are, I believe, searcely playing to 
their expenses ; indeed, more than one party has 
already come to utter grief. This may or may not 
have been brought about by the unaccountable 
change that has come over certain portions of the 
press, who denounce in the most unmeasured 
terms the influx of English artists, who they assert 
are a disgrace to the country. So long as a few of 
the smaller and unimportant papers only adopted 
this tone it mattered little. By degrees some of the 
leading journals have taken up the war against the 
‘Henglish,’ as they call us, and what they once 
pronounced a charining and delightful entertainment, 
i.e., burlesque, they now stigmatise as demoralising 
and wicked. So far as my troupe is concerned, not- 
withstanding these sledge-hammer attacks, I am 
pleased to say they have had no effect on our con- 
tinued success, the returns of Niblo’s Gardens, with 
the Lydia Thompson troupe, far exceeding in amount 
any other theatre in the country, and the production 
of ‘Sinbad the Sailor, in hot weather, has been 
made during the past week to an average of 
nearly 2,000 dollars a night. One journal in par- 
ticular, Wilkes’s Spirit of the Times, has, 
however, gone far beyond all bounds in its bitter 
animosity to the‘ Henglish.’ An article enaminating 
from the pen of a Mr. E. H., who went to Europe 
as agent to J. S. C., but since his return has been 
employed as a penny-a-liner on the paper in question, 
denounced the English in terms of the greatest 
bitterness, and asserted that there was a regular 
clique formed among the managers to crush every 
American artist who attempted to go to England; 
that Joe Jefferson, J. S. Clarke, J. E. Owens, Kate 
Reynolds, &c., were crushed ; and that Bandmann, 
so long as he was considered an American, sought 
without avail an engagement, but as soon as he 
claimed Germany for his country, E. T. Smith at 
once gave him an appearance. Subsequently, at a 
supper given on the 100th night of the ‘ The Forty 
Thieves,’ when there was some 80 or 100 of the 
profession present, I took occasion to express my 
sentiments on the erroneous statements made by 
‘H,’ and stated that American artists of position 
and talent would receive a most cordial wel- 
come in England, and that their coming from 
America would not in the smallest degree militate 
against their prospects or success. The remarks 
made by me were carried to the writer of the article, 
and in the following week the most outrageous 
personal attack was made upon me in the columns 
of that paper that probably ever found publicity in 
any journal. ‘The libel it contained was of the 
most bitter and malicious nature, and I caused my 
solicitor to formally demand from the proprietor 
of the paper the writer of the article in question. 
This met with no other response than a second 
article of a character similar to the first :—On the 
evening of Saturday, 29th May, the day upon which 
the last article was published, after the performance 
had concluded, and when the house was in darkness, 
I was accosted by a Mr. George H. Butler, who 
desired to speak to me, and asked me to accompany 
him, so that what he had to say might be heard by 
some witnesses. I consented, and when in the dark 
with two accomplices, he announced himself as the 
writer of the article in the Spirit of the Times, at the 
same time striking mea blow on my temple which 
completely stunned me, and whilst in that state 
again struck me a second blow on the cheekbone, 
which has penalised a portion of my face and teeth. 
Some interference about this time was about to be 
made in my favour by Mr. Palmer and the 
servants of the theatre, when the man (Butler) 
drew a piston and threatened to shoot the first 
person that interfered. Since the assault I obtained 
a warrant and had him arrested, and a trial will 
shortly be heard upon the double charge of assault 
with intent to kill and libel. I am proud to say 
that the public sympathy and feeling for me is very 
great, and I am fain to hope that this anti-English 
sort of criticism and bitter personal animosity, which 
at present is assuming an appearance of positive 
intimidation, will receive a check. I enclose you the 
World, and some other papers, which contain a 
full statement of the case, and I beg to leave it 
to your own judgment to publish or not. It is but 
right to say that I have never had any words 
or personal conflict of any kind with this man, 
therefore his attack upon me is the more unac- 
countable. Apologising for this long letter, which I 
trust, in the capacity ef the first English theatrical 
organ, you will be good enough to publish, I am, 
dear sir, yours faithfully, ALex. Henpenson,—Niblo’s 
Gardens, New York, June 4, 1869,” 





STEPHEN HELLER: 
A Briocrapnican Essay. 





“There was never a man born so wise or good, but one or 
more companions came into the world, who delight in his 
faculty and report it."—Emsprson. (Worship.) 





The impromptus (says Hartmann) were dedi- 
cated to Mdlle. Liane de Fraulay, ‘ Aus Jean Pauls 
‘Titan.’’’ Schumann himself had finished & com- 
position he designed for the “ Friiulein Wina” of 
the “ Flegeljahren.” Curious, and highly interest. 
ing this: to find that Stephen Heller knew and 
appreciated the great and tumultuous humourist of 
Germany ; still, so far from being known and ap- 
preciated in England. Theimpromptus and scherzo 
were recommended by Schumann to the publisher, 
T. Kistner, who engraved them; and shortly after 
a sonata (Op. 9), which was also reviewed by Schu- 
mann in his journal, with a noble disinterested 
warmth, and even enthusiasm (Begeisterung)—says 
Hartmann—worthy of the highest praise: like 
true poet, towards a striving brother, and one who 
already threatened to be a rival. 

With all the tranquil happiness of the years at 
Augsburg, Heller was not quite easy. He “ longed 
for a larger horizon, a wider battle-ground. This 
unrest drove him for a time to Pesth again; but not 
finding contentment any more there, he soon re- 
turned to Augsburg. It was easy to see that it 
wanted but a slight motive to give his indecision 
aim and plan. The crystallising medium which did 
80, causing all his schemes in solution to rush to 4 
nucleus, as it were, and shoot into shape, was no 
less than the famous pianist and virtuoso, Kalk. 
brenner. Kalkbrenner gave some concerts at Augs- 
burg in 1837, and during his visit became acquainted 
with Heller. He immediately perceived his superior 
and uncommon gifts, and as soon came to the con- 
tlusion that the little, half-sleepy town was no fit 
sphere for him. He represented to Heller the 
thousand and one attractions and advantages of 
Paris, and advised him to quit Augsburg for that 
tity. Heller, who wanted no convincing, all san- 
puine and Traumbilderer as he was, soon made up 
his mind, and in November 1838, ten years after his 

arting from Anthony Halm in the Austrian capital, 
fe arrived in Paris, where he has ever since resided. 
He at first intended only passing the winter there; 
but the winter slipped by; summer and another 
winter came ; the process was repeated, and Heller 
made Paris his home, merged much of the German, 
and has become, to all intents and purposes, a true 
Frenchman. He had spent at Augsburg six years; 
ktudious, sweet years, that lie no doubt for him 
rosy islets up the long stream of Time, there fast 
anchored, but no more to be visited by him or man; 
on which, mayhap, he often casts mournful eyes, 
through the faithful haze of memory, wistful, yearn- 
ing, penetrated with a sense of their still unutterable 
sweetness—ever to be remembered, never to be 
recalled. 

Thus had Life conducted Heller, on the whdle, 
gently and softly through his ‘‘ Wanderjahre” and 
“Lehrjahre” to this the beginning of his Wirk- 
jahre, and abundant has his work been. 

In a letter the writer had the privilege of receiving 
from him, he says that his compositions already 
teach Op. 115, some score of which he would well 
wish were not among them. “ Le catalogue de mes 
ceuvres est aujourd’hui composé de 115 ouvrages. 
Il y en a 20 ou 25, batis sur de thémes d’opéras que 
jen voudrais retrancher.”” Affectingly adding : “Ts 
in’ont été arrachés par la dure nécessité, et, parces 
que les éditeurs en faisaient une condition pour 
graver des couvres originales ensuite.” ‘“ They have 
been torn from me by hard necessity, and because 
the editors made them a condition before under: 
taking to engrave the original compositions that 
were to follow.” 

Heller has been as assiduous as he is able; # 
the same time he has not been led into the error of 
over-writing. Mere prolifieness does not count 


much with the exactive artist. Haydn wrote to 
much, so perhaps did Mendelssohn. It is generally 
a misfortune to be able to write ultra-fast—a mistake 
to do it. Who knows a tithe—a tenth of u tithe- 
of Handel’s work? If a man has plenty in him, let 
him husband it, not make himself too plentiful; 
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write few works, and large, rather than multifarious 
and minute. Time, the unceremonious disposer, 
resents being abused; often, with a vengeance, 
the ruthless ‘‘ whirligig” takes his revenge, and 
above all things he hates matter foisted on him. 
For mere money-work, nest-feathering performances, 
he has nocompunction. Thus he becomes a Saturn, 
truly swallowing his own children, which he ori- 
ginated only with protest and silent hate, and takes 
the earliest opportunity to devour with ferocious joy. 

Heller by no means found Paris so prismatic to 
him as it was to the favoured, flourishing Kalk- 
prenner. In externals, it soon proved very hard to 
him ; and in internals, it did not make much differ- 
ence. It brought to his soul no particular or lasting 
stock of fresh feelings ; no appreciable accession of 
happiness; as, indeed, how could it? Place and 
occasion make little difference in this matter to a 
Stephen Heller. If he find not happiness in him- 
self, he finds it nowhere; finding it there, what 
cares he to change much for anywhere. He is his 
own place and occasion; and has been whispered 
from an early period by tutelary Nature, that it is 
quite a lamentable error to suppose that any change 
in these will much change him. He—carrying him- 
self about with him, inseparable,—divino-inferno, 
mysterious, makes his own place, as Earth makes 
her own atmosphere. Everything streaming on 
him from without, is but a returning to himself; 
comes to him, tinctured by—verily, constituted of his 
own individuality. So Heller experienced no such 
internal metamorphosis, exhilarating, wondrous, 
golden, as he had dreamt of under Kalkbrenner’s 
glowing optimism. He had then forgotten that he 
would still be the same. He was the same. The 
most scrupulous, fastidious artist in the world. 
Unalterable, unfortunate, most fortunate fact! he 
was still Stephen Heller. The individuality God had 
made him ;—ultimately to be a humble exponent of 
God, and the beauty of God (in one of the divinest 
branches of his many-pictured regions), and as Paris 
could not unmake him—not Paris, nor a thousand 
Parises, make him not Stephen Heller ;—Paris could 
do little for him in the way of psychological thau- 
maturgy; changing, modifying, or even stirring any 
deep feeling of his nature. The deep feelings of a 
man’s nature are his notions of religion, morals, 
and poetry. These accompany him everywhere, 
and immutably show, as the old mountain tops 
did, above any transient Noachian Deluge, 
(of Parisian or other metropolitan wonder-floods) ; 
are only in a very infinitesimal way modified by 
it; we might almost say are like the cores of the 
mountains not touched by it. The colour of 
the world depends upon the character of owr eyes ; 
the world is your true chameleon ; thus Paris was 
not nearly so gorgeous-hued for Heller as for Kalk- 
brenner; Heller’s heaven was not in Paris, but in 
his own heart. Still he acknowledged the manifold 
beauties and bewitchments of the French fairyland, 
and could describe its attractions with much vivacity 
and appreciation, as in a letter to a friend, thus :— 

“The entire unrestraint of life (véllige Ungebund- 
heit), the free view of all avenues, the cosmopolitan 
tolerance, every indviduality, every eccentricity 
(bizarrerie) almost, judged with forbearance, and a 
certain delicacy of a head and heart (gewisse 
Grazie des Geistes und des Herzens); and nothing 
asked in return but the like toleration and forbear- 
ance; all the inestimable advantages of a social 
system, the moulded and polished product of 
centuries—sometimes one of them, sometimes the 
other, operating on me—retained me in Paris, 
although as solitary as the maelstrom of life 
(Strudel der Welt) would allow me.” (Hartmann, 
p. 138.) 

(To be continued.) 

Errata in last Number :—For ‘1862,” read ‘‘ 1826 ;” for ‘‘ mis- 

anthropic,” read ‘‘misanthrope.” 


——_ 





, Houtoway’s OintMentT AND Priis.—Sore Throat —There is 
i our variable clime no plaint more than this, few 
more annoying or more troublesome to cure when neglected. 
The moment there is any hoarseness or dry cough, the part 

ected, after fomentation with salt water, should be briskly 
Tubbed with a piece of new flannel, to open the pores for absorb- 
ing the Ointment—to be instantly applied. Repeat the process 
twiceaday. The most obstinate sore throat or cough will dis- 
appear before this treatment. It would always be as well while 
‘eating the disease externally with the Ointment to take a 
course with the Pills, which would give tone to the system and 
¢xpedite and confirm the cure. 
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The Subjection of Women, by J. 8. Mit. 
Longmans. 1869. 


London: 


This fresh production of Mr. Mill’s pen is written 
with all the neatness and strength of his lucid style, 
and with the fervour of a champion. shall we say 
the partial blindness of a partisan ? 

Mr. Mill’s warm advocacy of liberty, and his 
intense indignation at all tyranny, are noble, and 
always demand our admiration; but are not his 
views sometimes a little unsound, and his con- 
clusions premature as to what tyranny really is? 
In the present instance, has he sufliciently con- 
sidered that what he terms subjection, some would 
denominate—more mildly—subordination, and say 
that subordination was not only concurred in but 
considered wise by the vast majority of both men 
and women. The great grievance of women is 
probably that of marriage ‘“ disendowment” (so-to- 
say) but that is likely to be remedied in a very short 
period: and the disabilities Mr. Mill is more 
particularly interested in denouncing are capable 
of greater apology and explanation than he seems 
aware of, or willing to allow. There is a verse in 
the “‘In Memoriam ” we should like to recall to Mr. 
Mill’s attention. Speaking of a wife’s duties the 
poet says: 

Her office there to rear and teach, 
Becoming as is meet and fit, 
A link among the days, to knit 
The generations each to each. 

The coldness and opposition shown to Mr. Mill’s 
ardent advocacy for enfranchising women are based 
upon the fundamental conviction, deep down in 
men’s minds, that the attempt to put women on an 
equality with men is in reality an attempt to unsex 
them. The Law of Drawbacks is a great law in life. 
You get nothing without a quid pro quo. If women 
are subordinated to men, it is at the gain, counter- 
poise, and, as some think, inestimable equivalent, of 
securing a tenderness and delicacy in women, with 
a corresponding tenderness and delicacy elicited in 
their treatment from men. The question is, shall 
we, for the sake of conferring on women the vote, run 
the almost inevitable risk of losing these cha- 
racteristic, and (along with piety) most precious 
attributes of women? Mr. Mill’s proposals are in 
danger of manising women. The issue, faced, seems 
to amount to this. Equality, like Business, admits 
of no sentiment ; place women on a level with men, 
throw open the professions, unbar the arena, 
and women must expect to engage in the com- 
petition, or contend with the athletes, only on the 
conditions of all the competitions. Place women 
on a level, and they will then be in rivalry, 
with men; and rivalry is merciless; muscles and 
head, but no heart. Confer equality, and adieu to 
chivalry. Women must make up their minds in 
demanding equality to forego their claims to the 
courtesy, the tenderness, the deference, the thousand 
and one little considerations which they now expect 
and exact from men. ‘ A fair field and no favour;’’ 
what are they demanded of ? why, a harsh, but all 
too real term—a fight. 

Mr. Mill, in discussing the relative capacity of 
the two intellects, by a singular perversion ignores 
or underrates the irresistible force of the objection 
that women haye always fallen miserably and im- 
measurably short of merit as musical composers ; 
and argues (on the strength principally of Queen 
Elizabeth and Margaret of Austria) that they have 
shown an equal capacity for government with the 
male sex. But to say nothing of the probability that 
it was Burleigh and Walsingham who really go- 
verned, Mr. Mill has forgotten that Queen Elizabeth 
(who, by-the-way, we think has been much over- 
rated, and was, like Dr. Johnson, as notorious for 
her weakness as for her strength) was a spinster. 
And this brings us to another, and the second 
grand objection to Mr. Mill’s proposals. How is it 
that he almost ignores the fact that the prima facie 
function and destiny of women are to be child- 
bearers? Nature herself is on the side of Protec- 
tion. She has laid a disability upon women. For 
certain portions of their lives she has (literally 
and physically) incapacitated them for politics, or 























anything else. If Nature has made them dependent, 
man is left fetterless and free. Woman, on the 
contrary, is a vessel and a victim. If Queen Eliza- 
beth had been a mother, she too would have been 
encumbered, and under the necessity of deferring to 
the inevitable law. She too would have been 
subordinate ; and, indeed, it is well known that one 
explanation of her abstaining from marriage is her 
fear of coming under the stronger will of a husband. 
The importance of the physical disability (as it 
seems to us it may be termed) of women, and of the 
results flowing from the distinction in sex between 
them and men, can hardly be over-estimated. 
Nature seems to have pointed out woman as a 
passive and not an active creature. 

Mr. Mill, speaking of marriage (and contemplating, 
let it be remarked, far greater laxity of the marriage 
relation than now exists), says that voluntary 
partnerships do not necessarily imply that one 
partner is to have the entire control. But does not 
this one word “necessarily”? enfeeble his whole 
argument? Practically Mr. Mill must know that 
a ‘house divided” against itself will not stand and 
cannot last, and that the husband, as the stronger, 
will in ninety-nine cases out of a hundred remain 
supreme. ‘The real truth is, nature sides with 
strength ; always ultimately expresses herself through 
that; and if once the feebler sex and the stronger 
sex are set in rivalry (which is hostility) it cannot 
but issue in victory to the stronger, and in con- 
sequences lamentable to women and both, 





Poems and Romances. By Gronrce 
Siucox, author of ‘ Prometheus 
London: Strahan & Co, 1869. 

In this book Mr. Simeox has taken mystical 
subjects—curious historic traditions, legendary 
poems, and old-age fables-with-a-purpose—and 
revivified them ina strong, graphic, original way. 
His versification is very pleasant, his thought 
always deep, his aim sometimes complicated. The 
author has evidently a sympathy with olden folk- 
lore, and a facility in dealing with it. Themes of 
the classic times, nebulous creeds and superstitions 
of the early Christian period, legends of the trouba- 
dours, fables of fairyland, and traditions of the 
Arthuriad, fall with equal felicity under his hand, 
and are endowed with polished diction and bright- 
ness of colour. Among the best of these are 
‘The Soldier’s Daughter,” ‘‘ Gawain and the Lady 
of Avalon,” “ Abelard and Helojsa,” and ‘ Wish 
and Will;” while allegory is poetically turned in 
“ The Raven and the Dove.”’ The “ Spectre Horse- 
man” is sombre, and tinged with a melancholy at 
once delicate and fearsome; witness the subjoined 
shadowy description of Hell. 


Avaustus 
Unbound.” 


So they came unto the city 

Of the king who hath no pity ; 

And that city needs for light 

Sun by day, nor moon by night ; 

It is lighted in such wise 

By the king’s devouring eyes | 

Flashing through the dusky air, 

For the eyes are everywhere. 

And we call the city Hell ; 

But the people there who dwell 

Name it by another name, 

And no man may speak the same, 

And the golden gates of it, 

Where the purple shadows flit, 

Where the mighty warders sit, 

Are not shut by night or day, 

For the city people say, 

“Wherefore keep the souls away ? 

Souls, that long to enter in 

To the harvest of their sin 

Though the taste be harsh thereof, 

Yet it is the food we love, 

They will be content to stay, 

Stay with us, who are as they.” 
The power of a passage like this lies in its suggestive- 
ness—in the absence of horrors niatevially deseribed, 
in the simplicity of language which yet hints more 
than it expresses. All Mr. Simcox's poetry has this 
characteristic of simplicity with an underlying 
significance. Sensuousness and vyoluptuousness 
have no part in it. Lyrical beauty, moral 
thoughtfulness, a love of nature, and a predilection 
for allegory and glamour are its characteristics, 
while a tasteful and inventive spirit rules the 
direction of these qualities. 
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LONDON, FRIDAY, JUNE 25, 1869. 








Mr. and Mrs. Charles Mathews and Miss Litton 
have been engaged for the forthcoming season at 
the Princess's. 

Mr. Balfe went to Paris last week to assist in the 
cast of his “* Bohemian Girl,” to be given shortly at 
the Théatre Lyrique. 





The Viceroy of Egypt is said to have ordered 
1,700 costumes for his theatre of a Paris costumier 
at the price of £6,000. 





Sir Michael Costa has returned from Boulogne, 
and next month, it is said, he will revisit the baths 
of Ischia, and return to London in the autumn. 











Lonpon: 


QRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


We hear good accounts of Miss Buckland, who 
‘has just returned from a successful tour in St. 
| Petersburg. She gives her first concert in London 





Mdlle. Sophia Flora Heilbron, the talented young 
pianist, announces a Grande Matinée Musicale at 
the residence of the Marquis and Marchioness 
Townshend, on Wednesday next. 





Rubinstein, on arriving at St. Petersburg, after 
his late European tour of concerts, laden with 
honour from several Courts, has had conferred upon 
him the rank of nobility—Antoine de Rubinstein, 





The authorities of the Charing Cross Hospital 
have threatened the managers of the Charing Cross 
Theatre with an injunction, alleging that the beating 
of the drum in the orchestra is ruinous to the 
patients in the hospital. 





A musical burlesque entitled “ Crossing the Line,” 
first produced on board the Galatea in March, will 
shortly be brought out at a West-end theatre, 
The author is a Lieutenant Poore, R.M.A., and the 
holder of the copyright Mr. Walter Montgomery, 





August Siegrist’s feat, riding a velocipede on a 
wire rope twenty-five feet above the ground, at the 
City Gardens, San Francisco, is one of the biggest 
institutions of the breakneck kind. The wheel is 
grooved to fit the wire. He will attempt this 
summer to cross Niagara Falls in the same manner, 





Molique’s ‘‘ Messe Solennelle’’ will be performed 
under the direction of Mr. J. F’. Barnett on Thursday 
afternoon next at St. George’s Hall. This work 
was composed for the Church of St. Aloysius, 
Clarendon Square, Somers Town, where it has been 
frequently performed. It will now be heard for tie 
first time in a concert-room. The proceeds will go 
towards the funds of the above church and schools 
attached. 





The Chief Commissioner of Police has called 
attention to the necessity of checking the disorderly 
conduct of the roughs who infest the entrances of 
theatres and other places of amusement, and, besides 
annoying ladies and children, avail themselves of 
the opportunity to commit larcenies. The reform 
is needed, particularly along the Strand thorough- 
fare, where theatres are numerous and crowds of 
idlers block the circulation. 





It was contemplated by some generous patrons 
of the Musical Union to signalize the present term, 
the 25th, by the presentation of a testimonial 
to the founder. But Mr. Ella has respectfully de- 
clined it; feeling amply rewarded by the visit of 
Herr Rubinstein from Copenhagen expressly to mark 
his personal regard. This artist refused upwards 
of £500 worth of engagements during his stay, to 
play only at the Musical Union. 





The author of “Waverley” erected a handsome 
tombstone in the romantic churchyard of Irongrey 
over the grave of Helen Walker, the prototype of 
the imaginary Jennie Deans in perhaps one of the 
greatest of Scott’s fictions, ‘‘ The Heart of Mid- 
lothian.’”” We are sorry to hear that the bases of 
the uprights or supporting pillars at either end 
of the tombstone have been ruthlessly chipped and 
broken, the pieces being taken away, evidently by 
some selfish and soulless relic-hunters, who may 
have visited the grave of the humble heroine. 

A grand musical revival is being agitated through- 
out Wales in favour of the old triple harp. The 
Histeddfod council advocate it; the Welsh papers 
advocate it; the Welsh nobility support it ; and the 
Prince of Wales has created Thomas Gruffydd 
(which we suppose is Celtic for Griffiths) “ Welsh 
Harper Extraordinary to His Royal Highness.” 
A circular from the Secretary to the Eisteddfod 
Council informs us that 

“The Welsh nation is greatly indebted to Lady 
Llanover for what she has done to preserve and pro- 
mote its music and literature. The soul-stirring 
sounds of a real Welsh harp re-echo through her 
ancestral hall, awakened by a most skilful min- 
strel.”’ 

Good; we trust the stirring of her ladyship’s soul 





on Tuesday next, 





is agreeable to her ladyship. But the national 
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instrament, 80 long neglected by the natives, has 
ever been fondly cherished by the Sassenach. 
Cold sceptical London possesses a Welsh Harp, and 
confesses its attraction. A friendly omnibus con- 
yeys the artistic cockney to groves where “ soul- 
¢irring sounds” periodically re-echo. We do not 
precisely know how often during the year these 
festivals are held, but from time to time the 
Edgware-road is clamorous with invitations to at- 
tend the sportive gathering. 





Mrs. Vernon, an American actress of great perso- 
nal worth, who has for the last seventeen years 
played the old woman at Wallack’s Theatre, died 
on Friday, the 4th inst., inthe 78th year of her age. 
She was a native of Brighton, England, but settled 
in the States at an early age, and made her first 
appearance at the old Park Theatre in 1827. Her 
last appearance was in the comedy of “ School” on 
the 5th of April, 1869. For several months before 
her death she was quite deaf, and so nearly blind 
that she had to be led upon the stage, yet her imper- 
sonations had lost none of their vivacity and spirit, 
aud she remained a favourite until her final exit. 





The Crystal Palace was the other day put toa 
new use. A few neighbours not far from the 
Palace had united for the purpose of giving a ball, 
which, by permission of the director, took place in 
the dining-room of the building. Ina short time 
this was converted into a splendid ball-room, with 
drawing and supper rooms adjoining, elegantly 
decorated and fitted up for the occasion. The 
musicians were placed among the bears and glaciers 
of the North Pole, while the ball-room was 
surrounded by plants. of southern growth. The 
company appeared to advantage in the ample space 
afforded to the dancers, whilst their dresses were set 
off by a wall of green shrubs on the one side, and 
reflected in mirrors on the opposite. Dancing was 
kept up with spirit till three a.m., when a special 
train conyeyed away most of the guests to London. 





Alphonse Karr used to say that the best profes- 
sion going was literature, provided a popular author 
carried on some other trade. French actors and 
actresses have accepted this dictum. Their the- 
atrical earnings are the smallest part of the incomes 
ofmany of them. The farcical Levasseur is a book- 
seller; Vollet deals in ladies’ under-clothing, and 
sells cuffs and collars to Worth’s customers ; Lacroix 
isa jeweller; Coulombier is at the head of a soup 
kitchen; Lemaire is a dramatic publisher: Las- 
souche is a dealer in bric-a-brac,; and Berthelier’s 
stays have a higher reputation than the famous 
corsets of Mdme. Vertu. Sarah Felix has no end 
of commercial irons in the fire, but her largest 
revenues are derived from an oyster park and some 
ponds where salmon are produced on the Coste 
principle. Carmouche speculated in a boarding- 
house at Pierrefonds, and the capital on which he 
carried on his business was furnished by his wife, 
Jenny Vertpré. 

The restoration of Gloucester Cathedral proceeds 
actively. Five months have elapsed since the re- 
storation of the choir was begun, and much of it 
has now been executed. A scaffolding 80 feet in 
height, reaching to the vaulting, had first to be con- 
structed. Since the erection of this the thick layers 
of whitewash have been removed from one-half of the 
vaulting, from part of the triforium, and from a 
large portion of the side walls. Some faint traces 
of decoration have been found, but nothing of any 
Value ; and the anticipation that colour and gilding 
existed in the vaulting has been disappointed, no 
trace of gilding of any kind having been discovered. 
The estimated cost of the restoration of the choir is 
£15,000 ; funds are needed to complete this and the 
Testuration of the lady-chapel and other parts of the 
Cathedral. The Dean of Gloucester is the treasurer 
to the Restoration Fund. The donations and sub- 
tcriptions promised towards this great diocesan and 
national work amount in round numbers to £13,500. 
About £4,600 has already been paid. The entire 
Work of restoration will cost £40,000. The Dean 


list for £5,000, have already spent many thousands 
upon the work, and they give in addition individual 
subscriptions. 





The Daily News once more cries out on an ancient 
iniquity, which seems to resist all lukewarm efforts 
at reform :— 


“The plague, the old plague, of box-keepers, in 
spite of all that has been said and written about it, 
has set in worse than ever at most of the theatres 
this season. At onein particular the visitor who 
has not booked for a place is obliged to pay a heavy 
premium in order to be shown a seat; and even then 
the bribed servant will coolly order him out of it 
when another claimant appears, under pretence that 
he has shuffled his customer into a wrong depart- 
ment. One cause of the confusion which prevails 
at theatres about seats is, that the shopkeepers to 
whom many of them are farmed do not send in their 
list of the places disposed of until an inconveniently 
late hour, so that the officials occasionally appoint 
a chair on the speculation merely that it has not been 
sold by the musical stationer outside. For the bad 
refreshments there is no excuse whatever, nor for 
the pertinacious efforts at extortion by means of 
opera-glasses, opening doors, &c., which are often 
continued for the entire evening. In Paris things 
are ordered very differently, though so wedded are 
we to our system that when the French come over 
to us they adopt it, with a polite enthusiasm, in its 
entirety, doubtless with a feeling that English play- 
goers ought to be supplied with those materials for 
grumbling to which they have been accustomed, and 
of which it would not be polite to deprive them too 
suddenly.” 


The adoption of the English abominable system at 
St. James’s Theatre is significant enough. We 
suppose we shall go on bearing this plague for years 
and years tocome. Mr. Vining attempted once to 
abolish it, and failed; Mr. Hollingshead is still per- 
severing. We shall see. 





Some days ago a correspondent called attention 
in the pages of an Edinburgh contemporary to the 
deplorable baldness of modern Scottish hymnology. 
A committee of the Free Assembly have sanctioned 
with their imprimatur a jingled version of the 
Psalms in which such maltreatments as the follow- 
ing occur :— 


Ps. 97. “Then in Jehovah all ye 
That righteous are rejoice: 
His holiness recall ye 
To mind with thankful voice.” 


Ps. 11. ‘Fire, brimstone, snares, and storms 
On sinners he shall rain: 
This is the portion of their cup— 
The cup which they shall drain.” 

“ Wilt thou not, O our God, 
Who didst us cast off so ? 
Ev’n thou, O God, who with 
Our armies did’st not go.” 


All the Psalms are served in similar fashion; even 
the grand old version of ‘‘The Lord is my Shep- 
herd” becomes the following tinkle in the hands of 
the poetaster :— 


Ps. 60. 


“The Lord is my shepherd, 
No want shall I know ; 
He leads in green pastures, 
Where still waters flow. 


“ The vale of death’s shadow 
T’ll walk without fear; 
For thou art still with me, 
Thy rod and staff cheer.” 
If utter badness of parody is the end in view of 
Scotch worshippers we prefer the old authorised 
version at the end of the Scottish Bible, which for 
sterility of language and hard wooden unmal- 
leability of verse bears away the palm. What modern 
rhymester can ever hope to equal such a paraphrase 
as 
“ Jerusalem a city is 
Compactly built together, 
And unto it the tribes go up, 
The tribes of God go thither.” 


Or the psalm commencing 


“ T like owls in the desert am.” 
Or this: 


“Tmy mouth wide have open-ed 
And panted grievously, 
And after Thy commandements 
Have longed exceedingly.” 
“Commandments” supplied with an additional 
syllable to get the metre right is irreproachable, Not 


The Ambigu Comique has produced a grand his- 
torical drama in six acts, by M. Léon Beauvallet, 
entitled ‘‘Zes Quatre Henri.” It is a curious 
jumble of historical and romantic characters and 
incidents. Its first act is especially bold, intro- 
ducing together in one scene several of the most 
familiar personages of French history, almost all of 
whom were in after times to receive death at each 
other’s hands. The scene is the cabin of Marsianne, 
a sorceress, who lives alone with a beautiful young 
girl of obscure parentage, named Pysche. To this 
place, driven by stress of weather, come the various 
personages of the drama—Henri de Valois, other- 
wise Henry IIT., King of France; Henri de Lorraine, 
Duke of Guise; Henri de Navarre, and lastly, a 
soldier of fortune, Henri de Boisdauphin. To the 
more exalted of these characters the sorceress 
foretells a violent death, to be inflicted by men 
whose hands they will clasp. So little impression 
is made by the prediction that the Duke of Guise 
says to Henri III., who takes his hand, ‘Sire, ce 
sera donc vous mon assassin; and when a monk 
and a beggar solicit shelter, giving their respective 
names as Jacques Clément and Frangois Ravaillae, 
they are warmly welcomed. Subsequent acts depict 
the deaths of Guise, murdered at the instigation of 
the King; of the King himself, slain by Clément ; 
and, lastly, of Henri IV., stabbed by Ravaillac. 
Before the death of the Bearnais, he and Henri de 
Boisdauphin are both in eager pursuit of Psyche, 
the maiden met in the cabin of the sorceress. The 
manarch, however, discovers that she is his own 
daughter, the offspring of one of his early intrigues, 
and bestows her accordingly, with his blessing, 
upon his former rival. The drama obtained a 
moderate success. 








THE FORTHCOMING REQUIEM FOR 
ROSSINI. 





In the course of the next three months Verdi and 
his collaborateurs promise to be ready with the new 
Requiem Mass, to be used for the early peace and 
happiness of the late Gioacchino Antonio Rossini. 
The composers banded together in this labour of 
love number one over the dozen; but of the thir- 
teen not many are known for special work in this 
country. With Verdi, all the world claims acquaint- 
ance, and of Ricci and Coccia something has been 
heard. Bazzini, Buzzola, Boucheron, and Cagnoni 
are names without current ; Gaspari, Nini, and Ma- 
bellini rise up for the first time; and Pedrotti, Pe- 
trella, and Platania, whether entities or nonentities, 
are terms irresolvable, and are quoted without im- 
pression. The Office for the Dead in the English 
Church, whether for idea or language, is unsur- 
passed by that in any branch of the Church Catholic ; 
and take it all in all, that for the Latin is wonder- 
fully appealing and sublime. The former considers 
rather ‘‘ those that are alive ;” the latter is more 
especially directed towards the one member who has 
passed from the visible into the invisible; one so- 
journ has been completed and ended, another has 
been entered upon, and all thoughts, hopes, and 
energies are concentrated upon the consideration of 
the next passage, and the consummation so longed 
for and so to be prayed for. The mere Requiem 
Mass is but a small part of the office. The Psalms 
are some of the finest in the Psalter, and admirably 
fitted for intense musical expression: the short 
lessons are most beautiful, and in lyrical and in 
dramatic feeling call for the heart and hand of the 
foremost of masters in composition. ‘ Behold, I 
show you a mystery,” ‘O death, where is thy 
sting?” ‘“* The hour is coming and now is,” “If we 
believe that Jesus died,” “I know that my Re- 
deemer liveth,” “I am the resurrection and the 
life,” and other portions of Holy Scripture of like 
solemn and yet jubilant character, tend to give this 
ancient office the tenderest regards. Many of these 
texts fall familiarly on English ears, from their 
settings by Handel in his oratorio of the ‘* Messiah,” 
and it is not a little singular that the third division 
of this great work should contain so much of the 
ancient services for the departed. The oratorio 
ought to have closed with the grand alleluia, and it 
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all the Free Kirk assembly can excel this, 


4 


is said that the third part was an afterthought. 
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Had it been otherwise we should have lost a great 
song, much fine concerted music, the ‘* Worthy is 
the Lamb,” and one of the few canonie chorusses 
teeming with life and interest. 

No one could have objected to a club of composers 
undertaking to set the Dirige and Requiem Mass to 
music, and there is ample material for the employ 
of a dozen hands or more. But we object to the 
division of the Requiem. Clubbed operas have 
never answered, and the elubbing together for a 
Mass has hitherto been declined by all great artists. 
The Requiem Mass is no long service ; the Dies Ira 
takes the place of the Gloria, and the Domine, 
Lux eterna, and Hostia are no very extended ad- 
ditions. Nothing can be gained by division of 
labour, but much must necessarily be lost. The 
general feeling of the situation cannot be obtained, 
the growth and development of the contrasts must 
fail in truthful realisation, and each composer must 
lose in power by his hand being shortened and his 
imagination restrained. The arrangement with the 
Rossini Requiem we think altogether a mistake, and 
likely to lead to a miserable result. The noble and 
grand hymn, the Dies Ire, has been split up into 
seven fragments, and apportioned to MM. Bazzini, 
Pedrotti, Cagnoni, Ricci, Nini, Boucheron, and 
Coccia. Some of these gentlemen much deserve 
commiseration. What ean M. Ricci do with the 
What M. Boucheron with the Con- 
Jutatis? To make the task the more irksome and 
desperate, the shape, style, and method of the 
movements are severally eut and carved out. Baz 
zini is to set the first verse of the Dies Ire in C 
minor, as a chorus and allegro maestoso. Ricci is 


Recordare ? 


ordered to make a Recordare in the same key, and 
for the same quartet voices as those used by Mozart. 
Poor fellow! he should, like Mozart, have a brain 
fever and give up the ghost, before he writes the 
Recordare he is contemplating. Pedrotti promise: 
the Tuba mirum in FE flat major, as a bass solo with 
chorus, and Cagnoni the Quid sum miser, as duet for 
soprano and contralto, in A flat major. Coccia will 
give as an allegro accompanied and andante unae 
companied the Lacrymosa, in G major and minor ; 
and Nino supplies the only tenor solo, a largo in A 
minor, for the Ingemisco. But of all the thirteen 
the most to be pitied is the composer Gaspari, who 
is to write the new Domine in C major for a solo 
Whatever the 
musicians of the Latin Church may have left un- 
done, the Domine is not of the number. No one, 
we imagine, can transcend the Domine of Mozart, 
either for music or imagination. Mozart’s Domine 


voice and chorus accompanying. 


is like Handel's Alleluia, a thing apart—hopelessly 
inimitable. The Sanctus and Agnus Dei are divided 
between Platonia and Petrella, the Sanctus as a 
chorus in D flat major, and the Agnus Dei as a solo 
for the contralto, in F major. The Lux eterna has 
fallen to Mabellini, and Verdi appears at the close 
with the Libera me set as solo for a soprano and 
chorus moderato, then allegro, and finally a fugue. 
Verdi has certainly the best of the situation, and 
one escaping direct comparison with the great 
German. ‘The whole Requiem is not to take more 
than an hour and a half in performance, and each 
movement is limited to seven minutes. This order 
is perhaps the least of all the orders to be com- 
mended. The Procrustean measure must be almost 
fatal to the making up of the work. Why should 
the Domine be measured off with the Ingemisco, cr 
the Sanctus with the Lux eterna? If this direction 
be strictly complied with, the success of the Mass 
will be yreatly endangered. 

The new Requiem is laid out dramatically, but 
there are opportunities sufficient to demonstrate the 
present condition of Italy as to church work and 
contrapuntal handling. It will be indeed a great 
curiosity, an entirely novel affair, if no more. 
What however is wanted is a service for the dead, 
written not in the spirit of antiquarianism, but with 
all that Art, as it is at present, can do, and in the 
tone and feeling proper to the office. There is no 
perfect setting of the Dirige; why should there not 
be? Why should a few monks or priests have this 
noble and pathetic service to themselves? It may 
be said that there is no sacrifice in connection with 








the employ of art or all its resources. The Mass, | 
although calling for the highest forms and strongest | 
feelings, is not to engross to itself these forms and | 
feelings. There is no law and no reason why a 
composer should set the Je Deum laudamus in a’ 
lower condition than the Gloria in excelsis. Both | 
deal with the same facts, appeal to the same emo- | 
tions, afford the same opportunities, and call forth | 
the same fervour and zeal. Much would have been 
gained, had it been so arranged that these thirteen | 


composers were set at work upon the entire office | 


instead of upon the Mass only. There are psalms | 
enough, portions of songs, tunes enough, to have 
employed every member of this little harmonical 








hart pants ;” the jubilant, ‘I will magnify Thee ;” 
the glorious inspiration, “The Lord is my light;’’ | 
the * Miserere mei,” the ‘In Te Domine,” to say 
nothing of the grand antiphons and the affecting 


the collects to choir music; but if the rule be elastic 
in this indomitably unbending corporation, a fine 
opportunity opens in this direction. 

The last great council of the Latin Church very 
wisely took music into its consideration, and the 
fortheoming one may and will probably follow its 
example. The Latin Church has more need of 
composers than priests, more call for good music 
than additional doctrine, and will prove of greater 
service to Christendom if it attempts to amend what 
it now possesses. The English Church made a 
truly noble musical service out of the old matins, 
lauds, and vespers; the Roman has its work to do 
herein. Our Burial Office is an antiquarian affair— 
slow without solemnity, sombre without pathos, 
contrapuntal without learning. We have need of a 


engaged in it. Our composers depart, but no one 
sets to work “ In memoriam ;” and whether wisely 
or otherwise, the Italians have set us a good ex- 
ample in their labour of love and remembrance. 
Some good must come out of this most singular 
experiment. 





ENGLISH BURLESQUE AND YANKEE 
CRITICS. 


In another portion of our paper we reproduce the 
complaint of Mr. Alexander Henderson against the 


army. There is the beautiful lyric, ‘ Like the | tong to themselves. 


————— 
cellent run, and the curious phenomenon was shown 
of a rewriting and reproducing of the same ] 
lesque when the original had served its end and 
been witnessed by all New York. “ Caula kail het 
again ’’ was exemplified in a rehash of the « Forty 
Thieves,” which once more recommenced a merry 
spin. By this time Niblo’s Garden had started 
an organ of its own—a journal in the form of 
L’Entr’acte, which served to answer the attacks of 
that part of the New York press which had remained 
in a hostile minority, from the arrival of Mr. Hen- 
derson’s blondes. 


yur- 


It was not to be imagined, however, that the 
English company would have so profitable a field 
The news of success had 
reached these shores, and provoked an emigration 
of fair-haired actresses with considerable aplomb 
and prominent ankles. New York was soon overrun 
with all manner of English burlesque-players, eg. 


little chapters. It is against rule, we believe, to set pable and incapable, mediocre and wholly bad, the 


worse class outnumbering the better. Then the 
American press revolted en masse, and we must con- 
fess with some reason. The Invasion of Blondes, 
whereof we have already spoken some weeks ago, 
grew too much for artistic endurance. All the 
theatres grew greedy of Niblo’s success, and began 
to run burlesque; burlesque dominated every 
path of dramatic art; burlesque got sickening at 
last. Unfortunately those guardians of the public 
weal, the critics, are a rough set in New York, 
allowing for a few estimable exceptions. Where 
they should employ remonstrance, they use 
foul language; where they should wield the 
rapier, they whirl the bludgeon; where they 
should keep their temper they lose it. On Mr, 
} Henderson’s head fell the sins of his imitators, and 


new service, but ask not for thirteen heads to be| coarse and brutal language was showered upon him 


for setting an example which had been licentiously 
followed. From other sources than Mr. Henderson's 
letter we gather the extent of this vituperation. 
One critic in the columns of Wilkes’ Spirit of the 
Times addressed him as ‘*‘a Shovel-nosed Shark of 
the Sea of Vice,’ and exclaimed of Miss Thompson's 
troupe that ‘* New York was bad enough with its 
home muck before this Flaxen Scrofula, this worse 
than Yellow Fever from the slums of London was 
imported.” Following up this gentle form of re- 
| monstrance, the critic called upon the manager at 
| the theatre, and brought his fists to bear upon the 





press of New York, or at least that portion of | argument, and after fists a revolver. All this it is 
the press which devotes itself to the vilification | needless to stigmatise as the worst form of Yankee 
of imported burlesque. The position of Mr. Hen- rowdyism. It eclipses the most extravagant pages of 
derson is pretty well known to our dramatic readers. | ‘‘ Martin Chuzzlewit;” it justifies Arthur Sketchley’s 
For some years he successfully conducted a small | most intemperate attacks: it cannot but shock the 
theatre in Clayton Square, Liverpool, and had the | good sense of Americans generally—an accumulative 
effect of stimulating in that artistically dull town | force which sooner or later must hurl such literary 
a taste for theatrical entertainment. Growing | blackguardism into its congenial ditch. We do not 
ambitious with success he was induced to assume | for one moment imagine that this tone of interpre- 
the management of a new theatre in Liverpool, con- | tation represents the bulk of the New York press. 
structed on uncommercial principles—that is, all| We have seen too many of their comments upon 
stalls and circles, and little of pit and gallery. The lthis same importation of English burlesque, to 
uncommercial venture failed; the big theatre was believe that they are all equally abusive, however 
too aristocratic and exclusive and unremunerative. | opposed they may be to the principle. And on be 
Mr. Henderson left Liverpool and arrived in| half of temperate opposition to the satiety of 
London, where he started a Dramatic Agency on a | burlesque a good deal is to be said. We know how 
large scale. This too prospered but sparely, and | this form of entertainment is apt to be exaggerated, 
he then set off for New York, as factor of Miss Lydia | how wearisome it may become, how detrimental to 
Thompson's troupe of burlesque players. Entering | taste and sense and decency. Much of the blight 
into an engagement with Messrs. Palmer and| has fallen upon London, and New York may well be 
Jarrett of Niblo’s Garden, the new venture | angry at the extension of the distemper. “ Half- 
opened with good auspices, according to all ac- | naked girls” who ‘sing low songs from the musi¢- 
counts. The English actresses were received with | halls” is a vitiation of art with which we 
encomiums amounting to extravagance. The wildest | English are only too familiar, and in the denun- 
rhapsodies were lavished on the beauty, grace, and | ciation of which forcible language is excusable. On 
genius of the fair-haired Briton and her troupe of the other hand New York has no need tobe ultra 
blondes. She was hailed as a new Aphrodite, and | virtuous in the matter, seeing that in New York such 
glowing eulogiums of her physique, analysed in| form of entertainment flourished long before Miss 
detail, appeared in the columns of impressionable | Lydia Thompson gave it a new turn. “ The Black 
editors. This materialistic style of criticism, which | Crook” and “ White Fawn” were household words 
would be regarded as insulting on our side the | before Mr. Henderson landed on the shores of the 
ocean, is natural enough to our excitable cousins. Republic. The naughtiness of France had long 

For a time all things went well. The first bur- | previously been wafted Yankee-wards, and become 
lesque prospered, and for the second, the services of | acclimatised. The ‘cakes and ale” supplied by 
an English librettist, Mr. Henry B. Farnie, now | the English blondes had been forestalled by wicked 
settled in New York, were secured to give local ‘little Parisian confections, which had provoked 
colour to a resetting of the Arabian Nights story of | ‘ ginger hot i’ the mouth ” of New York critics long 





this office, but surely this is no valid reason against 





the “ Forty Thieves,” This version had an ex-jago., Thus the rowdy champions of purity have used 
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much supererogatory force to repel what after all 
proves to be a growth of American soil. Falstaff 
deplcring the influence of bad companionship is the 
picture called up by these foul-mouthed ruftians who 
swear and vilify on behalf of virtue. A tremen- 
dously explosive and minutely analytical exposure 
of vicious things is always symptomatic of vicious 
journalisin. It characterised our own Town and 
Satirist in days gone by, who went into dirty details 
under the pretence of baring the haunts of vice, the 
while they really pandered to the curiosity of 
the depraved. True moralists are content to rebuke 
with decency while they stand afar off and indicate 
yather than describe. There is no necessity to con- 
fute even the Devil with diablerie, no necessity to 
curse the impure, or to use the language of the 
debased in warning against debasing influences. 
All such warfare brings the attacker low beneath 
the level of the attacked. As for that portion of the 
New York press which brandishes Billingsgate and 
fists and revolvers against even the most meretri- 
cious agency of the burlesque stage, it realises the 
American orator’s description of his adversary, who 
“required nothing short of a miracle to raise him 
to the level of total depravity.” 








HOME’S EVIDENCE. 





The last investigation of the Dialectical Society 
into Spiritualism was characterised by the appear- 
ance and evidence of Daniel Home, the apostle of 
this new creed. With reference to an inquiry 
concerning the “levitations” which occur of 
Home's body, Home replied: Iam most frequently 
inthe air when I am awake. WhenI am in a 
trance I frequently take a live coal in my hand. 
I was sceptical on that point, and on taking one 
in my hand when awake I burnt a blister. 1 have 
never been mesmerised, and canuot mesmerise. 
Ihave an exceedingly soothing power, an exceed- 
ingly gentle way of approaching any one, whether 
wellor ill, and they like to have me near them. 
Imay say Iam exceedingly sick after manifest- 
ations. 

Home thus described a séance with the E:uperor 
Napoleon: We were in a large room, in the Salon 
de Louis Quatorze. The Empress and Emperor 
were present. I am now telling the story as I 
heard the Emperor tell it. A table was moved— 
then a hand was seen to come. It was a very 
beautifully formed hand. There were pencils on 
the table. It lifted, not the one next it, but one 
onthe far side. We heard the sound of writing, 
and saw it writing on fine note-paper. The hand 
passed before me and went to the Emperor, and he 
kissed the hand. It went to the Empress ; she 
withdrew from its touch, and the hand followed 
her. The Emperor said, “‘ Do not be frightened ;” 
and she kissed it too. Itwasdisappearing. I said 
I would like to kiss it. The hand seemed to be 
likea person thinking, and as if it were saying, 
“Why should I?” It came back to me. It had 
written the word Napoleon, and it remains written 
now. 

A member: Do you know of any communication 
fron the Emperor Napoleon I. to the present 
Emperor?—Home: That I could not answer. I 
can only tell that which the Emperor tells himself. 
The hand was like alabaster. He had not seen 
the hand from the box of the Davenport Brothers. 
Could not say how these hands were formed. 
That was theory ; they had come there for fact. 

Mr. Jaffery asked if Home could give any infor- 
mation as to the state and condition of departed 
human beings.—Home said that his information 
led him to the opinion that precisely as we go to 
sleep here so we awake in the other world— 
Wesleyans were Wesleyans, Swedenborgians were 
Swedenborgians, Mahometans were Mahometans. 

Mr. Dyte: As to future rewards and punish. 
ments /—Home said that bad spirits see the con- 
tinuous results of the wroug they have done, and 
1 some instances have endeavoured to repair it 
by declaring where concealed papers were. He 
believed that spirits retained their personal 








| 
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bird. 
after that. Had seen them in full bodily form, 
but had never seen the spirits of living persons. 
Asked by Mr. Levy if he had seen the spirit of 
a dog or any of the lower animals, he said he 
had seen certain things connected with animal 
life, but he could not tell whether it was a spirit 
or a picture of the imagination. Had seen birds, 
but not fishes. Had seen the spirit of a flower. 


, ‘ | 
identity, and that a person with cropped hair 





Had seen a bottle disappear. 

The Chairman: Was it a brandy bottle ? 
(Laughter).—Home (warmly): I object to answer 
any question which may be put in a ridiculous 
manner in the newspapers to-morrow. I am a 
poor man, getting my living by readings. I come 
here before sensible men and women who are 
investigating a subject of the greatest importance 
to mankind. It is either a gigantic imposture or 
worthy of the deepest inquiry. (Cheers.) 

The Chairman: I wanted to know what kind of 
a bottle it was.—Home: We understand that, 
but people outside do not. 

The Chairman said, if that were so, he hoped the 
gentlemen of the press would not take down the 
question. Was it a water or a brandy bottle ?— 
Home: ‘The bottle had an identity and form. 
I believe it was a water bottle. The flower, Home 
said, was of an order which was not known. At 
his suggestion, Mrs. Cox, of Jermyn-street, who, 
he said, had known him fourteen years, gave 
evidence. This lady said she had seen Home 
gradually rise in the air, and with a pencil make a 
cross on the ceiling. Shehad felt the spirit form of 
her baby, and had once seen another form, but could 
not describe it. She was cured of an acute painin 
the side by the touch of a spirithand and the appli- 
cation of a decoction of hops. The Countess of 
De Pomar said she had seen a lady while in a 
trance take a live coalin her hand without being 
burnt. Mr. Damrain, in the course of a long 
examination, said he was not a medium, but had 
been in the presence of a hundred mediums, at 
two hundred sGances, and had in his library 500 
volumes on Spiritualism. From the information 
thus acquired, he gave it as his opinion that there 
are marriages in the spiritual world between 
opposite sexes, but nospiritual children. There is 
spiritual fruit—nourisliment in the atmosphere. 
Spiritual boys go to school, and continue to grow 
until 35; old men return to that age; painters 
paint with spiritual pigments; mechanics make 
spiritual tables. Had known spirits tell lies, but 
never found a medium to be an impostor. 








CHRISTINE NILSSON. 
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A representative French composer in the local 
sense—that is to say with little qualification to 
carry his fame beyond the frontier—M. Ambroise 
Thomas had undertaken a difficulty which his 
admirers under-estimated, but anent which his 
opponents were scornful. He had hitherto rested 
his title to reputation as an opera-writer on a 
couple of lyrical paraphrases (cynics said parodies) 
of foreign works—on ‘“ Mignon,” an adaptation 
from Goethe, and on ‘ Le Songe d'une Nuit d’Eté,” 
a wide departure from Shakespeare’s play. So 
wild a perversion of him whom some French 
critics even to this day persist in styling le grand 
Williams (the writer has at this moment a daily 
journal before him, wherein le grand Williams is 
familiarly introduced), is rarely seen on the Pari- 
sian stage, as this “ Dream of a Night of Sum- 
mer;” with its Falstaff, Essex, Queen Elizabeth, 
and William Shakespeare himself as dramatis 
persone mixed in inextricable confusion. Besides 
these two masterworks, Ambroise Thomas had 
produced at the Grand Opéra ‘Le Comte de 
Carmagnola” (1841) and the ‘** Guerillero”” (1842,) 
and was noted also for his “ Caid.” His first work, 
«Le Perruquier de la Régence,” brought out thirty 





years ago, is forgotten even in France. Neither 


in his earlier nor in his subsequent compositions 


would appear cropped, though he never saw a gaol-| had the colder among French musicologists suc- 
He believed they entered on a higher state | 


ceeded in discovering any special aptitude for the 
lyric drama. ‘The order of his music they defined 
in one word: his style was ‘“‘ moonshiny.” “A 
lesser Gluck,” his admirers predicated of him. 
‘Infinitely so,” retorted his antagonists. 

The libretto which served as groundwork for 
M. Thomas had been prepared by MM. Michel 
Carré aud Auguste Barbier. The librettists had 
taken the privileged liberties with Shakespeare— 
liberties which might excite an Englishman’s 
amusement, a German's ire; for Germany holds 
the great poet in severer regard than ourselves. 
A Hamlet who sings the celebrated Soliloquy 
on Death in jerky lines—* Etre ou n’étre pas— 
mystére—mourir, dormir, réver peutétre,” with 
curious effects in the accompaniment of wood and 
strings, is not perhaps so outrageous a burlesque 
as a Hamlet who sings a ‘‘ Bacchic Song” (fancy 
Hamlet “ Bacchic’’!), a Polonius who is the ac- 
complice of Claudius in the murder, a Laertes 
modelled on the languishing tenor type, or a 
final tableau wherein Hamlet, having killed hia 
uncle at the grave of Ophelia, is proclaimed King 
of Denmark in his stead. A ballet, too, in ** Ham- 
let,” a ballet which contains a polka, is not the 
worst freedom which has been taken with this 
tragedy in its day. A hundred and fifty years 
ago the opera of ‘ Ambleto” was produced in 
London, with an overture composed of ‘“ four 
movements andajig.” On thisidea, M. Ambroise 
Thomas’s notion is certainly some advance. 

“The present ‘ Hamlet’’ opens with the corona- 
tion of Claudius, celebrated with a sort of nuptial 
chorus to the words— 

Le deuil fait place aux chants joyeux. 
Jour de fete, jour Vallégresse! 
Nous saluons avec ivresse, 
O roi, ton hymen glorieux. 
To which the King replies, and then Hamlet 
enters in a melancholy mood. For his entrée the 
phrase “O woman, thy name is frailty,” is 
musically turned on the words, 
O femme, tu t’appelles, 
Inconstance et fragilité ! 
accompanied by the violoncellos. Hamlet's part is 
a mélopée—a character preserved throughout the 
opera. 

For the first scene between the Prince and 
Ophelia, the tone is given from the passage 
*“ Doubt that the sun is fire,” literally enough 
followed here :— 

Ah doute de la lumiére, 
Doute du soleil et du jour, 
Doute des cieux et de la terre, 
Mais ne doute jamais de mon amour. 
Laertes makes his appearance at the end of this 
duet. He is a languishing sort of body—a dilu- 
tion of the stage troubadour—a Scandinavian 
Dunois. And the chorus of revellers who tilt the 
conventional goblets with nothing in them, and 
sing a numby-pamby refrain about “ allégresse,” 
what a parody are they upon the fierce Norsemen 
and their reckless chief who 
Keeps wassel, and the swaggering up-spring reels, 
And as he drains his draughts of Rhenish down, 


The kettledrum and trumpet thus bray out 
The triumph of his pledge. 


But then the task of Messieurs Barbier and Carré 
was not fidelity. They had to operatise the 
tragedy, to cut, pare, alter, hack every situation 
to the exigencies of lyric conventionality. And 
how they and the composer together managed to 
turn the notable old points in the tragedy to 
musical purpose, would have' horrified our stern 
“legitimate” actors. Hamlet's father, for in- 
stance, appears with a rumbling and growling of 
trombones which doubtless caused M, Sax lively 
satisfaction, but which was a spasmodic agony to 
the audience. ‘The Ghost is monotonous to a 
Tartarean degree: his recitative is limited to two 
notes. Only the picturesque setting of the scene 
and the excellent acting of M. Faure saved this 
part of the opera. 

The second act proceeds as in the play, the one 





bright sun-ray amid its profound gloom being the 
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presence of Ophelia. Ophelia, as Nilsson plays 
the part, is the prop and mainstay of the opera. 
Beyond the momentary irradiation of her coming 
and going all is dulness and atrophy. But even 
in this bright instance, Ambroise Thomas has to 
a large extent missed his opportunity: he might 
have done so much more with such a character and 
such an artist. This second act contains a duet 
between Ophelia and the Queen, but a duet which 
leaves nothing in the memory. She leaves the 
scene, and the flicker of brightness dies away; 
the duet between Gertrude and Claudius is dull; 
dull also the chorus of strolling players, which 
surely offered opportunity for picturesque colour, 
but the composer is unequal to the demand. 
Then comes Hamlet’s “ Bacchic” song—‘O vin 
dissipe la tristesse "—a statement, however, to 
which poor Hamlet practically gives the lie. It 
does not dissipate his tristesse, or M. Thomas's. 
The scene of Gonzago’s play was magnificently 
mounted and acted at the Grand Opéra, but here 
again the music failed: it was sheer noise. The 
librettists had turned the situation at the end of 
this scene to appropriate operatic account; had 
made Hamlet denounce Claudius to his face as 
the murderer of his brother, and call on the as- 
sembled court to “ venger la mort du roi par la 
mort du coupable.’’ With his own hands he en- 
deavours to tear the crown from the culprit’s 
dastard head. Here, at all events, is an opening 
for powerful musical treatment ; but how has the 
composer dealt with the situation? He gives the 
exalted Prince a weak mélopée with which even 
Faure could do nothing—an andante devoid of 
accent, which breaks suddenly off when the mu- 
sician might have expanded it into a broad and 
lofty concerted number—and an allegro whose 
emptiness and inanity not all the big artillery of 
the orchestra could hide. Compare this miserable 
poverty of treatment with the finale of the third 
act of “La Favorita,” where a similar dramatic 
situation—a king denounced and dumbfoundered 
—fell into the hands of Donizetti. 

The third act (MM. Barbier and Carré were not 
particular about transposing the action) opens 
with the celebrated soliloquy. As well attempt 
to set a treatise of Spinosa or a thesis of Hegel 
to music as this. Music ceases at the point where 
metaphysics begin ; yet here is music called upon 
to express the mental state of one who, in the 
words of Pascal, ‘‘ doubts everything, and, doubt. 
ing even that he doubts, rolls incessantly in a 
restless circle.’’’ Wherewith shall music hope to 
illustrate this frame of mind? With hollow so- 
norities; with dubious harmonies; with foggy 
modulations? It is not Ambroise Thomas's worst 
fault that he utterly fails to realise such subtle- 
ties of thought; for what genius could succeed 
and yet remain comprehensible? Thomas treads 
on steadier ground in the succeeding trio between 
Hamlet, Ophelia, and the Queen, wherein an ex- 
pressive phrase occurs—“ Allez dans un cloitre, 
Ophélie”—and wherein the answering plaint of 
the young girl is tender and touching. But once 
more, Ophelia, being discarded, out goes the light. 
The interview between mother and son—the 
* Look on this picture and on that’’ scene—is 
cold and scanty; a tedious recitative cut into 
fragments occupies the place of a concentrated 
and inspired motif. Phrases of frigid correctness, 
learnedly written, accurately modulated, and— 
wholly destitute of dramatic vigour. 

In the fourth act the fog lifts, for this act is 
devoted to Ophelia; the spell of her sweetness 
and pathos is upon it, and the audience forget 
what defects may lie in the music, for they hear 
her voice and see her. The scene opens witha 
ballet: peasants are enjoying themselves, holding 


a mystic fate, when the demented lady enters. On talent, concur in producing an effect whose pro- W. Martin. 


the first night in Paris, the fortunes of the opera 
took a lively and unexpected turn at this point. 
A gloom had gradually settled upon the spec- 
tators, as the dull work dragged along, and 
effectless situations followed on each other's heels. 
But the fourth act opened; the ballet cheered 
them somewhat, and Ophelia followed. The step, 


the look, of Christine Nilsson, the first words she 
uttered in the tender and piteously-sweet voice, 
enchained every sympathy. It is true that 
} even in this act, as the critic of the Opinion 
| Nationale says, “on danse plus qu’on ne 
| vocalise, on vocalise plus qu’on ne chante;” but 
| Ophelia pervades it, and the audience were more 
|rapt with the manner than the matter. Upon 
| the scene of the revels she enters, fantastically 
decked with flowers and wisps of straw; slender 
and sweet; fair, even to transparency; with eyes 
| luminously bright; the weirdness of a fay, the 
beauty of a virgin. Reason has abandoned mor- 
| tality only to leave the soul more visible. She 
sings—lifting an etherial voice to the lark. Wild 
roulades, in which the depth and pathos of love 
/mingle with its gayer memories; laughter, in 
| which tears have a part; a joy infinitely com- 
passionable, a pain infinitely dear. She tears the 
flowers from her hair, and, distributing them, 
sings a strange wandering melody of Sweden, 
penetrating in its beauty, luring and tempting, 
| but treacherous in its loveliness, as the voice of 
a sea-nymph. The shepherds retreat, marvel- 
‘ling ; and then she scatters the last of her gar- 
lands, and draws near the fatal stream. With 
the refrain of her lover’s song upon her lips, 
ls Doute de la lumiére,” but feeble as a far-off 
echo, she casts herself upon the bosom of the 
water, and floats softly away with the distant 
chorus of the peasants as an _ unconscious 
requiem. You know the picture of the ‘* Young 
Martyr of the time of Diocletian,” the fair 
Christian girl, drowned, but seeming in a 
peaceful slumber, with corded hands and a 
hazy aureole above her head. ‘This picture 
of Delaroche’s was reproduced in the opera; and 
the beauty of it and its unspeakable truth and 
tenderness smote every heart and hushed every 
voice, until the act drop fell and the audience woke 
to realise that not Ophelia dead but Nilsson living 
had wrought the miracle. 

When Ophelia passes from the opera, dulness 
once wore asserts its sway. The last act takes 
place in the graveyard. The song of the Grave- 
diggers lacks character; the romance of Hamlet 
“Comme une pile fleur,” evaporates in confused 
sighs; the chorus of girls lamenting Ophelia is 
sheer banalité. Desperate with lost love, Hamlet 
is about to fall upon his sword, when his father’s 
spectre enters and reminds him of his vengeful 
duty; whereupon the hopeless hero turns the 
weapon against his uncle—slays him—and is pro- 
claimed king in his stead. 

So ends ‘‘ Hamlet,” an wuvre manqué, a failure 
but for Ophelia. From absolute ruin Nilsson 
saved the opera; her genius even gave it a 
\fictitious vitality. Paris went over and over 
| again for the sake of the fourth act, and in the 
beauty of the one impersonation lost sight of the 
| dull and ineffective surroundings. “It is a 
; Success, despite all,” wrote M. Paul de Saint- 
Victor, a noted critic; ‘the Siren attracts the 
crowd to these stagnant waters. The début of 
Malle. Nilsson has had the prestige of an appari- 
tion; she appeared at the opera as through the 
portal of Dreams.” 

‘‘A woman,” wrote M. Hipp. Prevost, “‘ whose 
talent like her person is all distinction, all purity, 
all poetry, has performed a miracle. Without 
gesture, without movement, by the fascination of 
look, the charms of voice, the touching grace of 
carriage, Mdlle. Nilsson has realized the Ophelia 
of Shakespeare unto an ideal unsuspected 
perchance by the genius of the poet himself.” 

“The physique, the voice, the acting of Mdlle. 
| Nilsson,” wrote Mr. Alexis Azevedo in the 
| Opinion Nationale, “the nature too of her special 














| portions it is impossible to appreciate without 

seeing the part played by a different Ophelia.” 

Good artists have often marched to greatness 

}ere now in the van of a great work. But it is 

only given to the rarest genius to vivify dulness, 

and to convert a fiasco into a reputable success. 
(To be continued.) 





A FASHIONABLE BAZAAR. 





On Tuesday a grand fancy bazaar, in aid of the 
funds of the Royal Cambridge Asylum for Soldiers’ 
Widows, took place in Cardinal Wolsey’s Hall 
Hampton Court Palace, under the immediate 
patronage and superintendence of their Royal High. 
nesses the Duchess of Cambridge, Princess Christian, 
and Princess Mary of Teck, who were gracious 
enough to become stall-keepers, displaying much 
hearty goodwill in the sale of their wares, The 
Prince of Teck also played a conspicuous part in the 
sale of the merchandise with which the tables 
were liberally strewn. At the close of the 
day the total amount received by the Princess Mary 
at her stall was upwards of £150. The receipts at 
the stall presided over by the Princess Christian 
were also very large. The number of persons who 
paid for admittance was 1000. At the entrance to 
the great hall was placed a waxen model of one of 
the widows in the asylum, gratuitously executed 
and under the care of Mr. Victor Tussaud. The 
figure was seated, with a cash-box by its side ready 
to receive such contributions as might be made 
by the visitors; and it was so well executed that 
many were greatly surprised when they found 
that it was not a living figure. The elegancies 
presented for disposal included numerous specimens 
of fancy work, in a variety of forms, by the Duchess 
of Cambridge, and these were sold at prices not 
calculated to alarm the purchaser; while to the 
honour of the fair vendors be it stated that they 
never scrupled to give ‘‘change.” In the course of 
the afternoon 32 purses, each containing five 
guineas, were presented by ladies to the Princess 
Mary in behalf of the institution. 








Crystan Parace.—Great Frere To THE VIcERoy 
or Eayrt.—The great combined féte to be given by 
Royal command in honour of His Highness the 
Viceroy of Egypt on Tuesday next, the 29th inst., 
has created great public interest. Besides the 
Viceroy, their Royal Highnesses the Prince and Prin- 
cess of Wales and other members of the Royal 
Family, and a very wide circle of distinguished 
visitors, will be present on the occasion. The 
arrangements for the day comprise a Great Musical 
Festival, the first part of which will commence at four 
o’clock, and the second part at six; a display of the 
series of great fountains to take place between half- 
past seven and eight o’clock, followed by perform- 
ances by the military bands during the promenade. 
The evening will close with a display of fireworks 
and illumination of the fountains and entire park on 
a scale of magnificence exceeding all displays 
previously given at the palace. Special devices ap- 
propriate to the occasion will form part of the dis- 
play, as well as a volunteer salute; some hundreds of 
volunteers lining the terrace and holding coloured 
fires. The music will be interpreted by a force almost 
equal to that of the Handel Festivals, comprising 
many of the best known pieces, such, for instance, as 
the ** Occasional Overture,” the ‘‘ Hallelujah Chorus,” 
the ‘Great Rain Chorus,” ending the first part of 
Elijah,” the Chorale from ‘“ St. Paul,” ‘ Sleepers 
awake,” &c. The second part will be miscellaneous, 
and will include the Overture to ‘* Masaniello,” Prayer 
from ‘* Moise,” overture to “* Zampa,”’ Mendelssohn's 
“Oh, hills and vales,” ‘Placido e il mar,” from 
“« Tdomeneo,” &¢., concluding with ‘‘ See the conquer- 
ing hero comes ” by the entire orchestral and choral 
force. Sir Michael Costa will conduct, the musical 
arrangements of the day being under the manage- 
ment of the Committee of the Sacred Harmonic 
Society. The Palace will be opened at one o'clock. 
The thousands of Reserved Seats will be placed side- 
ways, as on the occasion of the Sultan’s visit to the 
Palace, and thus the occupants of these seats will 
hear the Concert without turning their backs to the 
Royal boxes. Special Trains will run from all stations, 
unusual facilities being offered for visitors returning 
home speedily at the conclusion of the entertainment. 





Five thousand choristers wil meet at the 
Royal Horticultural Gardens, Soulth Kensing 
on Saturday July 3rd (not on Saturday, June 26th, 
ns previously announced), when a great poy 
b estival will be held under the direction of Mr. G. 
The choristers will visit the South 
Kensington Museum in the morning, and in La 
afternoon the Royal Gardens, and the great H 
of Arts and Sciences, now in course of ep 
Military bands will be in attendance. Ladies ®t 
gentlemen or schools wishing to take part shou 
send an addressed and stamped envelope to 
Martin, at the offices of the National Choral Society, 





14 and 15, Exeter Hall, immediately. 
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OUR METROPOLITAN CATHEDRALS. 

A correspondent writing to a daily contemporary 
demands, with some indignation anda good deal 
of logic on his side, to know who is immediately 
responsible for the interior government of St. 
Paul’s cathedral? putting the question not with 


reference to its uses as a house of prayer, but as | — 


one of the public edifices of London, in which we 
all take pride. The officials on the spot are 
energetic enough in endeavouring to force a sale 
of catalogues, and of tickets for the geometrical 
staircase and the ball, “the price for entering 
which remains the same as before,” but they do 
not in the Jeast interfere with the visitors who 
choose to walk about the nave with their hats on, 
or with the cads who whisper slang against the 
walls of the acoustic gallery, and chaff each 
other in their pleasant style in order to test the 
scientific properties of the region which they 
have paid sixpence toenter. There isa special 
feerequired for gazing at the bier of Wellington, 
and a little something in addition is expected by 
the historical guide who descants upon the real 
ostrich feathers adorning the tomb of the hero. 
The money taken here goes probably to keep up a 
due temperature in the vault, and to pay for the 
candles, as a begging-box is stuck against a pillar 
in the aisle, soliciting subscriptions for the organ. 
If the tomb of Wellington is to be regarded at all 
as a commercial institution, the profits from it 
night be expended not inappropriately in supply- 
ing the building above it with music. West- 
minster Abbey is almost as bad as St. Paul’s, and 
on Sundays is literally a den of thieves, nobody’s 
pocket being safe in it. Atthe very entry you are 
liable to be assailed by an ill-looking person with 
adescriptive catalogue, who seems as if he had 
practised for the business originally by disposing of 
“c'rect cards” at a racecourse. Some time aga 
hewas brought before the magistrates for inter- 
fering with the vested interests of the ‘‘regular” 
authorities, who have a monopoly of the local lite- 
rature. It is time these abuses, which have been 
denounced by Goldsmith and by Lamb, were 
remedied, 








Motuz. Rosz Hersee’s FarewEtt.—Malle. Rose 
Hersee announces a farewell concert, preparatory 
to her departure from England, a few weeks hence, 
to fulfil a six months’ engagement in America as 
prima donna in conjunction with Mdme. Parepa, 
who is about to give performances of English opera 
on a scale hitherto unattempted in the United States. 

e. Hersee’s début in New York in September 
next will be in ‘* La Sonnambula,” in which opera 
the made a most successful début, 18 months back, 
at the inauguration of the New Standerd Theatre. 
During her subsequent twelve months’ engagement 
at Her Majesty’s Opera she had few opportunities of 
displaying her talents. But, that she had largely 
profited by the opportunities for study which in that 
position were abundant, became evident at the 
opening of the ill-starred ‘* New Italian Opera ” at 
the Lyceum Theatre last month. Suddenly called 
in at six days’ notice, and with only one rehearsal, to 
play the part of Adina (‘ L’Elisir d Amore”) in con- 
junction with Sig. Gardoni, Sig. Gassier, and other 
celebrated artists, she acquitted herself in a manner 
Which took the town by surprise. Her brilliant 
Vocalisation, and the fascination of her acting, 
combined to render the performance a remarkable 
success. Her appearance in the principal soprano 
part in Mendelssohn’s ‘ Son and Stranger,” at St. 
George’s Hall, ‘at the annual soireé of the New 

armonic Society, on Wednesday last, has still 
more fully developed her ability; and it has been 
justly remarked in the Standard of Thursday that 
le. Hersee’s recent appearance in “ L’Elisir 
@Amore,” at the Lyceum Opera, though a highly 
Successful and charming performance, scarcely 
Promised the thorough excellence she displayed in 
i $ far more trying and classical work of Men- 
elssohn’s, wherein her finished vocalisation and 
inating acting stamped her as an artist of rare 
merit and histrionic ability. We understand that 
dile, Hersee is to receive £60 per week salary, 
esides all travelling expenses and a private car- 
nage. And it is thus that English Opera is 
&heouraged in America, while left without a home in 
the metropolis of England itself! The American 


engagement of Mdlle. Rose Hersee will deprive us 


: a of our most popular vocalists, just when her 


and dramatic abilities were becoming fully 


developed; and her departure leaves one chance 
less for English opera in London. But we shall 
wish the youthful traveller ‘bon voyage!” and we 
feel little doubt that in America, as in England, 
her charming voice and finished vocalisation, 
combined with the refinement and modesty of her 
deportment, will obtain for her ‘“ golden opinions 
from all sorts of men.” 
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caleeus). day (Theodora), 
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What's Sweeter than the new- 
blown Rose ? 
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As when the dove, 
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Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late f All Saints, Margaret-street. 
To which are added 


CHANTS FoR THE MaGyiricat AND Nunc DimitTT1s, AND 
RESPONSES FOR ADVENT AND Lent, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, cc, 





London: CRAMER & CO. Limited, 201, Regent Street; 
J. T, HAYES, Lyall Place, Eaton Square, 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 


Ayp AN Intropuctory Essay on Tur Risg anv Progress oF 
tHE Rounp, Catcn, anp Canon ; 


Aso BioGRaAPHIcaAL Notices Or THR COMPOSERS, 
Written by 


EDWARD F. RIMBAULT, LL.D., 


Member of the Royal py © Music at Stockholm ; Corre- 
sponding Member of the ety of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORT 





EDITED AND SELECTED BY 
MARIA & WILLIAM HUTCHINS CALLOCOTT 
Post Free 25 Stamps. 
Lonpon ; 
CRAMER & CO. LIMITED, 201, REGENT STREET. 





Just Published, Price 4s., 


HE CURRAGH CAMP WALTZ, 
By E. DE SELVIER. 








Caamar & Co,, 15, Westmoreland-street Dublin. 
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CRAMER'S EDUCA 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


Price ONE SHILLING each. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


(RAMER's CELEBRATED TUTOR for the (BAMER's SIXTH BOOK. 


PIANOFORTE, containing the Rudiments of Music, 


Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
studies in Book 5. 


Keys, with a Prelude to each Key. 


YRAMER’S SECOND BOOK, containing Scale (SRAME vS SEVENTH BOOK. 


) Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 

YRAMER’S THIRD BOOK. 

) Fantasias progressive in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 

YRAMER’S FOURTH BOOK will contain 

J 


**Recreations” in Fantasia form, selected from Secular 


objects. 


Containing little Bennett, &e. 


forte. 





TIONAL COURSE. 


Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 


Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


YRAMER’S NINTH BOOK. Advanced Studies 


RAMER’S TENTH BOOK. 


School—Thalberg, Chopin, Gounod, &c. 
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CRAMER’S 


NEY 


GRAND PIANOFORTE, 


COTTAGE DESIGN. 


(TRICHORD, CHECK ACTION.) 
ROSEWOOD, 70 Guineas, WALNUT, 95 Guineas, 


HE improvement has been attained by an altera. 
tien of the Mechanism ; by a new mode of Stringing ; by 


a og . . the use of the ‘Stud ;” by the new Metallic Bridge: ; 
) from Cramer and the Standard Composers for the Piano- the redistribution of the Supports of the “Table a’ cho 
Of this special pianoforte a writer in the St. James’s Magazine 
The Modern | of Feb., 1869, in an able article on pianos in general, remarks :— 


“<The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 


and Sacred Works, with a few short Exercises with special Cc RAMER’S ELEVENTH BOOK. Sacred instrument.” The Leader of Jan. 2 says:—* We have inspected 


cy. MER’S FIFTH BOOK. Studies in Variou 
) Keys, chiefly introductory to the Pieces contained in the 
following Book. 


Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


Music, Fugues, Marches, Chorales, &c. 


Cramer’s celebrated Studies (continued). 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE 


Price One Shilling each. Free 


te. ER’S VOCAL TUTOR, containing the 
J Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. | 
Useful for school and class teaching. 
YRAMER’S SECOND BOOK, containing Exer- | 
/ cises, Solfeggi, &e., in the Advanced Keys, Songs in Two | 
and Three Parts, with Observations and Illustrations from the | 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
RAMER’S FOURTH BOOK, consisting of | 
J) Lessons on the Italian School of Singing, with Observa- | 
tions, Kxercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 
XNRAMER’S FIFTH BOOK, containing Exercises | 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads | 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 
RAMER’S SIXTH BOOK, containing Duets, 


Trios, and Part-songs by celebrated Composers. 


| Paer, and Pelegrini ; and a Selection from the works of Sir Henry 


BOOKS, 
by Post for Fourteen Stamps. 


RAMENR’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 
YRAMER’S EIGHTH BOOK, containing Obser- 

/) vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 
Smart. 
he vS NINTH BOOK, containing Obser- 
vations on the Art of Singing (concluded), by Manuel 
Garcia. Grand Selection: Song by Beethoven, Duet by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 


vanced Solfeggi from the celebrated works of Crescentini, 


Bishop. 
te = R’'S ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 


Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey. 





Lonnon: CRAMER & CO. LIMITED, 201, Recent Srreer, W. ; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. [Free by Post for SEVEN Stamps. 


MONIUM BOOK. 





Lonpoy: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
Anp SIMPKIN, MARSHALL & CO. 








RAMER’S NEW PIANOFORTE SOLOS. 
Deux Impromptus pourle Piano. Composée par * a. 
Charles Hallé ....--cececececeeeereeeeeeeens 

Cramer & Co, Limited, 201, Regent-street, W. 


i" ARGUERITE. Mazurka. By T. M. Mupre. 
Price 3s. 
aan & Co. Limited, 201, Regent-street, W. 


‘TELLA. Nocturne. By T. M. Mupig. 3s, 
‘9 —_ Cuawen & Co, Limited, 201, Regent-street, W. 











O88, BLANCHE WALTZ. By W. C. Levey, 


Bolo 4s, Duet 5s. 
Caamzn & Co., Limited, 201, Regent Street, W. 


| GRAMER’S NEW SONGS. 
QO": THINK NOT THAT I CAN FORGET 
THEE. Written by B. S. Monrcomgny. Music by 
Kuizapetu Puitr. 2s. 6d. 
Cramer & Co, Limited, 201, Regent-street, Ww. 
"‘ADED LEAVES. Words by L. H. F. pu 
f Trrrgavx. Adapted from a melody of Paul Henrion by 
W. C. Levey. 38s. 
Cramer & Co. Limited, 201, Regent-street, W. 7S 
a FERS TENDER WORDS. Sung by Mrs. 
Howard Paul, 3s. 
Cramzr & Co, Limited, 201, Regent-street, W. 


'T,HE PEARL. A Souvenir. Words by L. H. F. 
} pu Tsargzavx. Music by Bonpgss. 3s. 





and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 


o Or MER’S TWELFTH BOOK, consisting of get the benefits of the Grand Piano in an instrument which takes 
So 


up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness 01 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:— ‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—“ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Brieuton: West Street. Dupiix: Westmoreland Street, 
Bretrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Murr Woon & 
Co., Glasgow. Mitsom & Son, Bath; Smite & Soy, ast 
Hine, Liverpool. 





JUST PUBLISHED. 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


COMPOSED BY 


Cc. E. WILLING, 


ORGANIST OF THE FouNDLING, AND LATE OF ALL Saints, 
MancGaret STREET. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE 





CRAMER & CO. LIMITED, 201, Regent Street, W. 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 


Machines Warranted. Instruction Gratis. lu 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 








Cramus & Co. Limited, 201, Regent-street, W. 


150, REGENT STREET, LONDON, W.; 
| b9, BOLD STREET, LIVERPOOL. 
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SONGS. 


KNIGHT, 09 * 
















x 
a 


Jland ..... ea we Gah oa) ae 
Atlee from the Ucean ( B) 38 0 
(Calm and storm (A Contrast) aN 8 0 
Daughter of the ‘Snow (‘ The Snowdrop’ ”) 3 0 
Go, forget me .. es 8 0 
[ would I were a ‘child again’ a 2 6 
Land of my love . sethiadncgediiaebiaienaamictiraa 3 0 
Little cares the Robin. Song (s). Sung by Mdlle. I. 8 0 
May time (8) . tame eR eiek esas. aa 
Parting, The (Her last words at) ee TT ae 
Rocked in the cradle of the deep (B) 2 6 
She wore a Wreath of roses .. 3 0 
Why chime the bells so merrily (T ‘he New Year's come) .. 26 

GABRIEL, VIRGINIA. 
Breeze and the harp, The, in Cand D (gs) ..... 3 0 
Lily Graeme. Scotch Song .. scsoseee BS @ 
Little Golden Hair (At V enice) in D ‘and E(s i (e) ; 3 0 
Regret thee! ......eeeee che an 3 0 
Separation “ tee - 8 0 
SMART, H. 

Bright be her dreams (c) ..... ‘ cthebace Be 
Charge, Chester, charge (B).. je. t0ebdesnese cesece @ © 
Day is done, The ic) . 6 

6 


Do you think of the days that are gone, J Jeanie... ove 

Hopes of my heart . — . 

In the sunny hours of May .. 
J dream of thee at morn, in ‘A flat ( 
Ditto, in F (c 

I'll tell you w hy Tr ‘d like to be a rose. 
I stood beside a streamlet (c) ...... 
Look from thy lattice, in F ‘@) . 
Ditto, in D ...... — 





OTe eee eee eee ere rer) 





Minnesinger’s dream a) osb6nnene dirine i ecg 
apg ore da BEE Shia pataeeac en eceds wees se euun 
OS SS errr 


0 do not chide me ..... 
ld Love and the new, The . a aadee 0th 
0 tell me, shall my love ee mine os:Ko-ae 
Paquita, in E flat (1r),. rones 
Ditto,inC .... os0e 
Priez pour Elle (Young Emmeline) (c (c) . 
Pure in heart shall meet sipnspnede The 8 (o) 
Rose of May ....... eee 
Rhine Maiden, The .... 
Spinning W heel, The (c) . 
Sir Brian the Bold (c) ‘ 
Soldier’s Wife, The . 
— night ! silver light! beautiful night (in E ¥ flat 
¥) . viacai an ee 
Tell me, sweet Zephyr ‘(e ¢).. i wawe ewes 
The Broken Ring. Song (c ¢) ° 
Thinking of thee (c) .. ‘ 
Through every chance and change (c 
| tenn 
Waiting for the Spring (c) | pai £0 0608-06-05 60 
Young Emmeline (Priez pour Elle) ic y bs 'en etren-en bs 


HATTON, J. L. 


A maiden stood beige the shore (s), het by Mame. 
Parepa) ... oeeeesee 
Messenger, The, | \. (sung by Pischek) eo eceees on cccece 
Cariole, The, or Christmas Sleigh Tide .....0cccccccccces 
Revenge (8), (sung by Staudig]) . secees 
Come live with me, and be my love, in Bi flat (n) eoecces 
Ditto, in G, (sung by Signor ae coees 
Good-bye, sweetheart, good-bye, in C . 
Ditto, in E flat (n) , ° 
Tlow proud] y they ll hear of this at home. 
King Christmas (B) . ° 
Man of War (B), (sung by Herr Formes). 
Under the greenwood tree, in F (Robin ‘Hood) (x). 
Ditto, in E flat, (sung by Mr Sims Senet ee eeee 
Who bringeth me fresh flowers epee s Song) ...... 
Idreamt I was a child again .. . 
Pauline’s Song....++eseeee 
Hope, sweet hope .....+. 
Sing NO MOTE .... 2.0006 
SII wien deacdikob ein 
The Bridal morn... cece ceeseecece cscs 


SULLIVAN, ARTHUR 8. 








BD CD bD HO HO BO HO BO PO HO Ho KO DO PO nO PO PH wo PH pogo po po pore 








bo bo Co pO DO BO BO bo 





see ee ee eeeee 


eee ere eee eee eee eee) 


eee eee PCP e Ce eee eee eee) 


eee eee Pee e CeCe rere eee) 


BO bO BO BO CO BO CO NO DO bo bo bo bo bo bO bo Co nO Co bo 


Cee eee ee teen eens 





" ye ee bee sucks (from meanigenp-qionteed he pepereuedide in . 
bite in B fst ( (sung by Miss Banks 2 2 
E” Bride from the North .....+s+ee0++ in 
GOUNOD. 
Bear him forth (‘ Irene”’) in E (s).. 3 
TE. Courtly dove, in A and G(s), (sung by diame: Sherrington) 3 
Fair the rose of love is blowing (“‘ Irene’’) in BanédG (s) 3 
Fairer than the morning . o 8 
; Far greater in his lowly state (“ Irene” ‘Jin D and 6 (s ys » 8 
| For lack of gold he left me (‘‘ Irene”) in A and G.. . & 
ag and gray,in FandD . 8 
Hast thou seen the young day ‘blushing "(“Trene”) in E 
flatand € (s) ... <i dhineh be ALOE ORES Oe 
to Le: er, in D and C , ccputmleseneconesedccseeg © 
lark Song, The, in A and © (8) .....ceccssesceeeesseeee 8 
— Poesie de A. Lamartine. English and Feench a 
the alone chartneth my sadness, in Gand BG)... iid SOS 
BLUMENTHAL, J. 
on, in D.. ERT 
in F (s), (s by Mdme. Sherrington) scccccce & 
fume wo thy lati lattice, Serenade, in K flat (2). de bobace aoge : 
in eee ee ee ee ee eee eee ee 
\prithee give me back my heart, $n G (8) cacpesccencces & 
tto, in F (sung by Mdme. 0g x06 ROR ER a 
Kemember me Fhcdatabhdahsskde toh oseh. & 
The requital, in F minor (r)....... 4 
Ditto, in %' minor, with simplified aocompaniment (1 
otis by Mr. Gans Bovwes) « Tudgutiies saniaece:. a 
Stars in heaven (r) .. REET AEC er 
Target dead, bu bu i sleep .. o 2 
of B flat and C (¢ (wun ‘Mame. 
Sainton-Dolby) SEs was i, aa 4 
When we are parted ( (Bhevccccccccccccvecpoceseecocececs & 
Tu —_— 
LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS. 


The Parting. 

Alice Gray. 

Rock’d in the Cradle of the! 
Deep. 

The Anchor’s weighed. 

7 he Thorn. 
I’d be a Butterfly. 

Where the Bee sucks. 


No. 2.—15 CHRISTY 


| The Ploughboy. 
| Be mine, dear Maid. 
Welcome me home. 
Cherry ripe ! 
Long, long ago! 
Isle of Beauty. 
Beneath the Willow Tree. 
| Banks of Allan Water. 


MINSTRELS’ SONGS. 


When Johnny comes marching Hark! I hear an Angel sing. 


home again, 
The Mocking Bird. 
Beautiful Dreamer. 
Tis but a little faded Flower. 
Watching for Pa. 
Come home, Father! 
Mill May. 
Beautiful Isle of the Sea. 


I’m lonely since my Brother 
died. 
Tramp, tramp. 
Nelly Ray. 
ck me to sleep, Mother. 
Song of the Sea-shell. 
| Wait for the Waggon. 
| 


No. 3.—S[X DUETS. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
rhe Exile of Erin. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. 

The convent cell. 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 


When Morning’s light is break- 


ing. 
Bonnie Kate. 


Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o’er us. 

Come, smile «gain. 

Norah, Darlag ! don’t believe 
them. 


No. 5.—12 SACRED SONGS 


The Dove of the Ark, 
Hymn of Eve. 

David Singing before Saul. 
Author of Good. 
Gratitude, 

Bethlehem. 

Lamb of the Father. 


| Ev’ry Day will I give thanks, 

| Ere Infancy’s Bud. 

| The World of Changes. 

| O Lord, we trust in Thee. 
Light and Life dejected 
guish, 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody. 

Water parted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought. 


No. 7.—12 SON 


Weary flowers their buds are 
closi 

Hark ! the lark. 

Thine is my heart. 

Weep not for friends departed. 

Who is Sylvia? 

Ave Maria. 


No. 8.—15 CHRISTY 


—— where my love lies dream- | 


Hard Times, come again no} 
more. 

Annie Lisle. 

Footsteps on the Stairs, 

Nelly was a Lady. 

Beautiful Star. 

Ulalie, 


There the silver’d waters roam. 
In Infancy. 
Just like 
rose. 
There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oak. 


love is yonder 


GS BY SCHUBERT. 


| My life is but a summer day. 
"Lis sweet to think. 

Dear mother, do not chide me. 
A Warrior I am, 

The Tear. 

Smooth is the moonlit sea. 


MINSTRELS’ SONGS. 


Gentle Annie. 
| Gone are the Days. 
—_ in the Lane. 
Ring de jo, 
Forget and forgive. 
Maggie by my side. 
News from Home. 
The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


. A Home — ‘‘ Jessy 


on, a Ribbon—“ The Sleep- 
Queen.” 
Gone is the Calmness from my 
heart—‘‘ Matilda.” 
Keep thy Heart for me—‘“‘ Rose 
of Castille.” 


He'll miss me—“‘ She dings! 


to Conquer.” 
For Her Sweet Sake—‘ The 
Bride of Song.” 


In that Devotion—“ Matilda...” 

Maid of the Silv’ry Mail— 
“The River Sprite.” 

My Bud of May—* She Stoops 
to Conquer.” 

Coo! says the Gentle Dove— 
“ Punchinello.” 

I've Watched him— ‘“ Hel- 
vellyn.” 

When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS—ist. Ser. 


The Mermaid’s Song. 
Recollection. 
> Mother bids me bind my 


Despair. 
Far from this throbbing Bosom, 
Fidelity. 


No. 11.—HAYDN’S CANZONETS—2np. Ser. 


Sailor’s Song. 
The Wanderer, 
Sympathy. 


She never yt —_ 
wa Asks m 
Content. ¥ 


No, 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny Jun 
Cd ‘to be a 
My sess backe ” Fond- 
bac! 
eink not, Love is light as 
Che. Little One that died, 
orien 


aclo Ned. 


ah, never deem my Love can 


Seatnis Lee. 
ld Jeasy. 
Stand ae for 


J ta Bell, 

I’w off to Baltimore. 

| Jon Brown ee moulding in 
the Grave, 


Uncle Sam, my 




































CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF 


O breathe not his name. | 

Believe me, if all those endear- 
ing young charms. 

Love's young dream. 

Go where glory waits thee. 

The barp that once through 
Tara's halls, 

Rich and rare were the gems 
she wore. 


IRISH MELODIES. 


The meeting of the waters. 

Lesbia has a beaming eye. 

The last rose of summer. 

The minstre! boy. 

The valley lay smiling. 

Frin ! the tear and the smile. 

By that lake. 

Has sorrow thy young days 
faded, 


SACRED DUETS. 


Jerusalem the Golden. 
The Pilgrims of the night, 
Graceful Consort. 


No. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 

While the lafis of the village. The Sailor’s journal. 
Farewell, mytrim-built wherry! | Tom Tackle. 

Jolly young waterman. The constant Sailor, 

Ned that died at sea. Loveiy Nan. 

Poor Jack. The Greenwich pensioner, 


14.—6 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
| Poor Rosalie. 
The Emigrant’s Farewell. 
i Song of the 


I'm afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merrily? | The young Savoyard, 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ry comes like some 
Estelle, | sweet Dream. 

Are you coming, bonnie Annie? Why do I love thee yet? 

Come out with me. Grace Darling. 

They have given youtoanother. Laurette, 

Blue eyed Nell. Whistle, and I'll come to you 
I can know thee no more. my Lad. 








NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will 
rock me to sleep. 

The old Pine Woods, 

Louisiana Bell. 

What is Home without a 
Mother ? 

Lucy Lee. 

Gentle Nettie Moore. 

De ole Kitchen, 


No. 20,—SIXTEEN 


The Campbells are comin’ 

O Nancy, wiltthou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose. 
Comin’ thro’ the rye. 


Bid me discourse. 
The Pilgrim of Love. 


Under the Willow she’s sleep- 
in 


Sweet Love, forget me not. 
Old Bob Ridley. 

The Song of the Rose. 
Kingdom coming. 

Why am I so happy. 
Ridin’ in a Railway Keer, 
Keemo Kimo. 


SCOTTISH SONGS. 
Ye banks and braes o’ bonnie 


pon. 
Duncan Gray. 
O Charlie is my darling. 
A highland lad my love was 
born. 
Green grow the rushes, 0! 
Auld Robin Gray. 





John Anderson, my Jo. Roslin Castle. 

No. 21.—SIX SEA SONGS. 
The Sea. The Deep, Deep Sea. 
The Death of Nelson, The Last Watch, 
The Bay of Biscay. Outward Bound. 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom, 
Childhood’s fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 


No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. The Rhine Song. 


In whispers soft and light. 

To be happy and pass 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended 


fe with 





True unto The Violet and the Maiden. 

The Forget-me-not, lago’s Toast. 

Merry and wise, My Pipe. 

May Morning. The livelong Day. 

No, 24.—15 CHRISTY MINSTRELS’ SONGS. 

Love is Life’s radiant Star. Let me kiss him for his 

A little more r. er. 

py mt on — blue Sea. pen Li 

0 t Jornelia 

8 aun Bevee. She sleeps in the Valley 

Softly falls the Moonught. Golden Years. 

Kiss, but never tell. Where has Lula gone ? 

Oh Willie, we have missed degen Wh Ge V'ght-brown 
you. ; 


Lonpon : CRAMER & CO. LIMITED, 
201, Recent Srnzzt, W.; 
SIMPKIN, MARSHALL & CO, 
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MDLLE. r 
CHRISTINE NILSSON'S]. 
SECOND , ; 

MORNING CONCERT 

ON MONDAY, JUNE the 28th. i 

To commence at HALF-PAST TWO, terminating about a Quarter to Five. Q 

This will be the ONLY CONCERT at which MDLLE. NILSSON wil § 
appear during this Season. = 

MDLLE. NILSSON. i 

MR. SIMS REEVES. : 

MR. SANTLEY. = 

MR. JAMES M. WEHLI. i 

M 

CONDUCTOR - - - MR. HENRY LESLIE. di 

M' 

FUL ORCHESTRA AND CHORUS. . 
Mr. Henry Lestie’s FESTIVAL CHOIR will form the Chorus. ee 

The First Part of the Concert will consist of SACRED MUSIC; the Second Patt 7 
of CHORAL, OPERATIC, and INSTRUMENTAL SELECTIONS, — 

26 ILGO i 8 

Sofa Stalls, numbered and reserved, £1 1s.; Stalls, numbered, 10s. 6d. ; Balcony Stalls, front row, £1 1s.; Fa 
Second row, 15s.; Unreserved Seats, 5s.; Area and Gallery, 2s. 6d. M 


Tickets of Cnapprt,, Lamporn Cock & Co., Otuivier, at Austin’s Ticket Office, and of CRAMER & Oo M 
ees 4 e 
Pianof 
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